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Henry Reinhardt—Oid and modern paint- 


EXHIBITIONS "eee 


Calendar of New York Exhibitions. See Page 2.) ajpert Roullier—Rare engravings and etch- 


IN THE GALLERIES. | ings. fe ahd 
New York. W. Scott Thurber—Fine Paintings and 


G. H. Ainslie, 569 Fifth Ave—Paintings by| - °*°"&* 
Goocgs Inness, A. H. Wyant and other| Germany. 
noted artists. | Testi ; : 

Blakeslee Gallery, 358 Fifth Avenue—Early gy ype gine mong Works of art. High- 
English, Italian and Flemish paintings. r lerie Hej , Munic 

Béhler and Steinmeyer, 34 West 54 St.—, W@*ere we unich—High-class 
Works of art. Old paintings. Oerbinne S : TPen germ Olid English and 

Bonaventure Galleries, 601 Fifth Ave.—| 12S Gol ite Ae: a ; , 
Rare books and fine bindings, old engrav-| -" s. 3 chinids, Frankfor:—High.clags 
ings and art objects. Choice paintings. SEqutes. 

Canessa Gallery, 479 Fifth Avenue—An-/|G. von Mallmann Galleries. Berlin—High- 
tique works of art. class old paintings and drawings. 

C. J. Charles, 718 Fifth Avenue—Works of| Dr. Jacob Hirsch, Munich—Numismatics— 
art. Classical, Mediaeval and Renaissance art. 

Cottier Galleries, 3 East 40th Street—Rep- | ——— 
reseftative paintings, art objects and 
decorations. 

C. J. Dearden, 7 East 41 St.—Old chairs. 

E. Dreyfous, 582 Fifth Ave.—Antique and 
modern works of art. 

Dreicer & Co., 560 Fifth Ave.—Old Chinese 
porcelains and hard stones. 

Durand-Ruel Galleries, 5 West 36th Street 
—Ancient and mudern paintings. 

Duveen Brothers, 720 Fifth Avenue—Works 
of art. 

Ehrich Galleries, 463 Fifth Avenue—Perma- | 
nent exhibition of Old Masters. 

V. G. Fischer Gallery, 467 Fifth Avenue— 
Selected old masters. 

The Folsom Galleries, 396 Fifth Avenue— 
Selected paintings and art objects. 

P. W. French & Co., 6 East 56 St.—Rare 
antique tapestries, furniture, embroideries, 
art objects. 

Gimpel and Wildenstein Galleries, 636 Fifth 
Avenue—High-class old paintings and 
works of art. 

J. & S. Goldschmidt, 580 Fifth Avenue—Old 
works of art. 

E. M. Hodgkins, 630 Fifth Ave.—Works of 
art. Drawings and pictures. 

Katz Galleries, 103 West 74 St.—Paintings, 
etchings, engravings. Special agents for 
Rookwood potteries. | 

Kelekian siss, 709 Fifth Avenue-.Vel- 
vets, brocades, embroideries, rugs, pot- 
teries and antique jewelry. 

Kleinberger Galleries, 709 Fifth Ave — 
Old Masters. 

Knoedler Galleries, 556 Fifth Avenue— 
Old and modern paintings of all schools. 
Early English mezzo-tints and sporting 
prints. 

Kouchakji Fréres, 7 East 41 St.—Rakka, 
Persian and Babylonian pottery, rugs. 

Kraemer Gallery, 16 West 55 St—Old 
painting of the French and English 
schools, 

Macbeth Galleries, 450 Fifth Avenue— 
Paintings by American artists. 

McDonough Art Galleries, 20 West 34 St.— 
Modern Paintings. 

E. Milch, 939 Madison Ave.—American 
paintings, rare etchings and mezzotints. 

Montross Gallery, 550 Fifth Avenue—Se- 
lected American paintings. Early Chinese 
paintings. 

Moulton & Ricketts, 537 Fifth Ave.—Amer- 
ican and foreign paintings. Original 
etchings. ; 

Frank Partridge, 741 Fifth Ave.—Antique 
furniture. Chinese porcelains. 

Powell Gallery, 983 Sixth Ave.—American 
paintings. 

Lewis & Simmons, 581 Fifth Ave.—Rare 
objects of art and old masters. 3 
Louis Ralston, 567 Fifth Avenue — High 
class paintings by early English and 

Barbizon masters. 

Henry Reinhardt, 565 Fifth Avenue—Old 
and modern paintings. 

Rohlfs Art Galieries, 944 Fulton St., Bkiyn. 
—Paintings, bronzes and rare porcelains. 
and modern paintings. 














Wm. B. Paterson—Pictures old and modern 

Persian Art Gallery, Ltd.—Miniatures, MS., 
bronzes, texules, pottery, etc. 

Sabin Galieries—Fictures, engravings, rare 
books, autographs, etc. 

Sackville Gatiery—Old Masters. 

Shepherd bios.—Pictures by the early Brit- 
ish masters. 

Paris. 

Charles Brunner—High-class pictures by 
the Old Masters. 

Canessa Galleries—Antique art works. 

Durand-Ruel Galleries—Ancient and Mod- 
ern paintings. 

Dr. Jacob Hirsch—Greek and Roman an- 
tiquities and numismatics. 

Kelekian Galleries—Potteries, rugs, em- 
broideries. antique jewelry, etc. 

Levesque & Co.—Ancient and modern 
paintings. 








THE HOLY FAMILY 


s 


By Rubens. 





Scott & Fowles, 590 Fifth Avenue—High- 
class examples of the Barbizon, Dutch 
and early English schools. 

Rudolf Seckel, 31 East 12 St—Rare old 
etchings, engravings and mezzotints. 

Jacques Seligmann, 705 Fifth Ave—Works 


London. 
P. & D. Colnaghi & Obach—Paintings, 


me Connell & Scns—Original etchings, 
owdeswell Gallery-—Old paintings. 

of art. Edwards Gallery—Works of art. 
H. Van Slochem, 477 Fifth Avenue—Old/| French Gallery—High-class pictures. 





Masters. R. Gutekunst—Original engravings and 
H. O. Watson & Co., 601 Fifth Ave.—Works|__ etchings. 
or art. Period furniture. |E. M. Hodgkins—Works of art. 


Yamanaka & Co., 254 Fifth Avenue—Things | Knoedler Galleries—Old Masters of Dutch 
Japanese and Chinese. and English schools. 
Boston. Leicester Galleries — Modern paintings. 


f i English and modern| _ Etchings by masters. 
. ont Sw cain aed laedeen). | Lewis & Simmons—Rare objects of art and 


: Old Masters. 
Chicago. ; ; | Acthur Tooth & Sons—Carefully selected 
Moulton & Ricketts—American and foreign! paintings by Dutch and Barbizon artists. 
paintings. Original etchings. Netherlands Gallery—Old masters. 


drawings and engravines by old masters. | 


Lewis & Simmons—Objects of art and old|Sir George Yonge, 


masters. 
Hamburger Fréres—Works of art. 


ings of all schools. 

Kleinberger Galleries—Old Masters. 

Kouchakji Freres—Rakka, 
Babylonian pottery. 

Ch. Lowengard—Tapestries, furniture. Ob- 
jets du Moyen Age. 

Henry Reinhardt—Old and modern paint- 
ings. 

A. Sambon—Antique, Middle Age and 
Renaissance Art. 

Steinmeyer & Sons—High-class old paint- 
ings. 


Arthur Tooth & Sons—Carefully selected 


paintings by Dutch and Barbizon artists: 
Chas. Vignier—Oriental Works of Art. 


A SPLENDID RUBENS HERE. 
This is evidently a Rubens season in 
|New York, for to add to the two supe- 


rior and well known examples of the 
great Fleming, whose arrival this Win- 
ter has been already chronicled by the 
\rt News, there has recently been im- 
ported by Lewis and Simmons, the 
heautiiul and most typical canvas re- 
produced on this page, entitled “The 


| Holy Family,” and which measures 51 
by 50 inches. 

This great work, which tells its own 
story, was formerly in the collection of 


Recently imported by Lewis and Simmons, and now at their galleries. 


sstinstenieneetieemninteneames 


18th Century. 


bought in by the family, in whose pos- 
Persian and Session it has remained until disposed 


of to Lewis and Simmons. 

| Dr. Max Rooses, the authority on 
| Rubens and his works, warmly en- 
dorses the picture, which he concludes 
\was painted between 1615-1620, and 
considers it of rarely fine quality and 
lmuch superior to the work, similar in 
feomposition, in the Pitti Gallery, Flor- 
ence. 


formed early in the 
When Sir George sold 
Knoedler Galleries—Old and modern paint his collection in 1806, this picture was 


at. 
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eat 
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ened 
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ART NEWS. 











CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 


Arlington Galleries, 274 Madison Ave.— 
Recent paintings by Glenn Newell, to 
Mar. 17. 

Association American Painters and Sculp- 
tors—International exhibition of modern 
art, Sixty-ninth Reg’t Armory, Lexington 
Ave. and 25 St., to Mar. 15. Week 
days 10 to noon, $1. Noon to 10 P. M., 25 
cts. Saturdays, 10 A. M. to 10 P. M., 25 
cts. Sundays, 2 to 10 P. M, 25 cts. 


Brooklyn Institute, Eastern Parkway, 
Brooklyn Jeanne d’Arc exhibition—J. G. 
Shepherd and L. Lehmaier pictures, Bes- 
sie Potter Vonnon sculptures, through 
March. Admission free. 

Carroll Studios, 64 West 38 St.—Exhibition 
of representative American etchings, rare, 
plates, chalk drawings, by Miss Seymour, | 
to Mar. 16. 

Catholic Club—Paintings by G. Previati, 
to Mar. 31. 

Century Club, 7 West 43 St.—Members’ | 
exhibition, through Mar. 18. 

Charles Galleries, 718 Fifth—Grosvenor 
Thomas Collection of Stained Glass, 
through March. 


Cottier & Co., 3 East 40 St.—Pastel and 
Gouache portraits by the early English | 
painter, Daniel Gardner, to Mar. 25. 

Ehrich Galleries, 463 Fifth Ave-—Compara- 
tive portrait exhibition of old masters of 
the English, French, German, Dutch, 
Flemish, Italian and Spanish Schools, 
through Mar. 15. 


Folsom Galleries, 396 Fifth Ave.—Paintings | 
by William J. Glackens, to Mar. 17. | 

E. Gimpel and Wildenstein Galleries, 636, 
Fifth Ave.—Paintings by Walter Gay of| 
Paris, some loaned by collectors and Lux- | 
embourg and Met. Museums, through) 
Mar. 29. 

Gorham Co., 36 St. and Fifth Ave.—Mediallic 
art of G. Cariati, through Mar. 15. 

Herter Galleries, 841 Madison Ave.—Oils | 
by Edmund Greacen and Ossip Linde, also 
English garden ornaments, Mar. 10-31. 

Frederick Keppel & Co., 4 East 39 St.—Ex- 
hibition of etchings by Appian, Lalanne| 
and Daubigny, through Mar. 18. | 

Knoedler & Co., 556 Fifth Ave.—Annual ex-'! 
hibition American Watercolor Society’ 
through Mar. 15. Paintings of English 
Gardens by Mary Helen Carlisle, through 
Mar. 15. | 

Macbeth Galleries, 450 Fifth Ave.—Paint- | 
ings by Charles Morris Young, to Mar. | 
17. Landscapes by F. K. M. Rehn, Mar. 
11-31. 

Macdowell Club, 108 West 55 St.—Thir- | 
teenth Group—Representative Canadian | 
painters, to Mar. 18. | 

Metropolitan Museum, Central Park.—Ex- | 
hibition of famous pictures from Mr. J.| 
Pierpont Morgan's collections—recently | 
imported. Open daily from 10 A, M. 
Jan. 14 or 15. Open daily from 10 A. M. 
to 5 P. M.; Saturdays until 10 P. M.; 
Sundays 1 P. M. to 5 P. M. Admission 
Mondays and Fridays, 25 cents. Free 
other days. 

Milch Gallery, 939 Madison Ave.—Paintings 
by W. E. Norton, D. Stuber, C. Coman, 
Edith Garrigue and M. Braun, through | 
Mar. 15. | 

Montross Galleries, 55 Fifth Ave.—Exhibi-| 
tion of “The Ten American Painters,” | 
Mar. 12-30. | 

National Arts Club, 119 East 19 St.—Exhi-| 
bition of the Applied Arts of Germany, | 
Mar. 13-31. 

New York Public Library—Chicago Etchers 
Society display. 

Powell Gallery, $83 Sixth Ave.—Oils and 
watercolors by Harriet S. Phillips. Small 
sculptures and pastel drawings by Albert. 
Humphreys, Mar. 13-27. | 

Pen and Brush Club, 132 East 19 St.—Ex- | 
hibition of paintings by Ida Burgess and 
Dewing Woodward, to Mar. 18. 

Photo-Secession Gallery, 291 Fifth Ave— 
Photos by Alfred Stieglitz, to Mar. 15. 

Ralston Galleries, 567 Fifth Ave.—Portraits 
and pictures by Albert Rosenthal, through 
Mar. 15. 

Reinhardt Galleries, 565 Fifth Ave.—Loan 
exhibition of portraits by representative 
living painters, through Mar. 15. Admis- 
sion, 25 cents. 

Scott & Fowles Co., 590 Fifth Ave.—Water- 
colors by J. M. W. Turner. 

R. Seckel, 31 East 12 St.—Engravings by 
Durer, through Mar. 20. 

Yamanaka & Co., 254 Fifth Ave.—Exhibi- 
tion of ancient Chinese potteries, of Han, 
Tang, Sung, Yuan and Ming dynasties. 








AUCTION SALES CALENDAR. 

American Art Ass’n—At the American Art 
Galleries, 6 East 23 St., the art collec- 
tions (Part I) of Alexander W. Drake and 
paintings and studies by the late Julian 
Rix. Sales (Drake), Mar. 10-15, 2.30 
P. M., and Mar. 12-14, inclusive, 8.15 
P. M. (Rix), Mar. 10-11, 8.15 P. M. 


Fifth Ave. Art Galleries, 1 West 45 St.— 
Paintings by late Seymour J. Guy, Nov. 
13-14, 8.15 P. M. 

Metropolitan Art Ass’n—Anderson Art Gal- 
leries, 15 East 40 St.—Art collections of 
Mrs. Arthur Johns on exhibition to Mar. 
11. Sale Mar. 11-15, 2.30 P. M. 


'EXHIBITIONS NOW ON} 


There will be displayed in the Art Gallery 
of Pratt Institute from Mar. 15 an exhibition 
of textiles loaned by Messrs. Bacri of Paris 
and by Mrs. Chauncey Blair of Paris and 
Chicago, also by Mr. Henry G. Dearth of 
Montreuil-sur- Mer, France. These textiles 
were first exhibited in this country in the 
\lbright Gallery, Buffalo, and now come 
from the City Art Museum of St. Louts. 








An exhibition of oils by Edmund Greacen 
and Ossip Linde, together with English gar- 
den ornaments from the Bromsgrove Guild 
will be held at the Herter Looms, 841 Mad 


ison Ave., Mar. 10-31. 


Annual Watercolor Show. 

That the American \Vaterecolor So 
ciety made a wise selection in holding 
its annual exhibition (the 46th) at the 
Knoedler Galleries this year, instead of 
in the Fine Arts Galleries as formerly, 
would seem to be proven by the large 
numbers of art lovers who daily view 
the display in this more accessible lo- 
cality, and the further fact that three 
important sales were made during the 
first few hours of the opening day last 
Saturday, while further sales have been 
made daily during the current week. It| 
is a good show, unusual care having 
evidently been taken to eliminate many 
of the mediocre examples of previous 
years. 

Pastels were voted out in the present dis- 
play, and consequently there are fewer 
works than ever before. The William T. 
Evans prize of $300.00 was awarded to At 
thur Schneider. 

Among the more notable examples are 
F. Hopkinson Smith's “Morning at the Inn,” 
which holds the centre of the north wall; 
R. M. Shurtleff’s “Mountain Trail,” with 
typical color and sentiment; W. J. Aylward’s 
stirring marine, “Her Last Port’; a well 
irranged “Interior” by John Ward Duns- 
more, entitled “A Perplexing Point,” and 
Charles Warren Eaton’s “December,” dif- 
ferent in subject and expression from his 
usual work, tender in quality and lovely in 
tone. 

There are two good examples of Hilda} 
Belcher and two typical interesting subjects 
by C. C. Cooper. Edward Dufner is well 
represented by his “Spring Evening” and 
E. Irving Couse’s “Trout Pool” worthily 
represents him. Clara T. MacChesney’s | 
“Grandmother” is a typically good work, 
but in her case the elimination of pastels 
from the exhibition is especially to be re-| 
gretted, as she has recently done some por- | 
traits of children in chalk and pastel that | 
would make a delightful exhibit tn them 
selves 

\. T. Van Laer’s “Autumn” is a warm- 
toned, attractive landscape, and Cullen | 
Yates’ “Willows in Moonlight” is tender and | 
poetical. Andrew, T. Schwartz's “Ver- 
mont” and “A Calm Day” are tender, color- 
ful works, with an individual viewpoint 
There are interesting examples of Albert 
Sonn, Rosina E. Sherwood, W. J. Whitte-| 
more, Charles H. Woodbury, FE. C. Volkert, | 
Mary H. Tannahill, Mrs. E. M. Scott,| 
Chauncey F. Ryder, A. Schneider, A. Schille, | 
F. K. M. Rehn, Arthur Parton, E. H. Pott-| 
hast, Jane Peterson, Alethea H. Platt and 
Rhoda H. Nichols. 

\n excellent picture of ducks and water, 
by G. Glenn Newell, two broadly painted 
and colorful examples by Tony Nell, “Good 
News” by G. W. Maynard, a poetical bit by 
I. A. Josephi; “The River,” a high-keyed, 
attractive landscape by W. C. Emerson; 
C. P. Gruppe’s typically strong landscape, 
“The Rain Cloud”; Early Winter” by 


| 


‘Bolton Jones, “The Crape Shawl” by F. T. 
| Hutchins, interesting in design and arrange- 


ment, and examples of Gordon Grant, E. 
Lambert Cooper, Geo. H. Woodbury, Carl- 
ton T. Chapman, W. L. Palmer and others 
must also be noted. 


Loaned Portraits at Reinhardt’s. 

The 16 portraits by some of the more 
prominent living foreign painters and the 
3 Americans, Sargent, Melchers and Funk, 
now on exhibition at the galleries of Henry 
Reinhardt, 565 Fifth Ave., through Mar. 15. 
(through the co-operation of the Junior 
League, for the benetit of the Music School 
Settlement of the East Side, a small admis- 
sion fee being charged), is one of the most 


entertaining and instructive displays of the 
kind ever made here. The comparatively 
small size of the exhibition, has enabled its 
promoters to present, 1n most instances, at 
least one typical example of each of the re- 
nowned artists, and which give or gives a 
satisfying idea of his art. The pictures, al- 
though selected from this viewpoint of rep- 
resentative quality, rather than subject, 
rather strangely, hang well together, so 


that the effect of the entire display is har-| 


monious and beautiful. It is a tar superior 
showing of portraits to the recently much 
larger one in the Seligmann Galleries, for 
the benefit of the Woman Suffrage Cause, in 
that it has no poor or inferior canvases, and 
is consequently of a far-higher standard of 
quality. 

Some of the portraits are very familiar, 
notably the vivacious presentment of for- 
mer Senator W. A. Clark as a “Boulevar- 
dier,” by the French Besnard, the now, 
comparatively old, but always graceful and 
attractive, full-length standing portrait of 
Mrs. Frances Jurke Roche by the Span- 
iard, De la Gandara, the full-length stand- 
ing decorative and characteristic present- 
ment of Mrs. John Tomlinson by the Amer- 
ican Sargent, with a full-length seated pre- 
sentment of Mrs. Henry Ickelheimer—not 
one of his best works, although typical, by 
the English, J. J. Shannon. The half-length, 
virile, dashing, but somewhat strained pic- 
ture of Mrs. Philip Lydig by the Spanish 
Zuloaga, the full-length seated, faithful and 
brilliant presentment of Mr. Hugo Reisinger 
by the Swedish Zorn, and lastly the strik- 


‘ing, admirable and truthful  lialf-length 
| portrait sketch of the late Dr. Kurtz of Buf- 


falo by the Spanish Sorolla, are all notable 
works 
Of the portraits, not familiar to the art 


public, mention must be made of the full-| 
length seated, delicately colored and decora- | 


tive portrait of Mrs. Hugo Reisinger by the 
French, Jacques Emile Blanche, the three- 
quarter length standing presentment of Col. 
Samuel P. Colt by the veteran Frenchman, 


Bonnat, a faithful likeness, the full-length | 
'(unusually refined for him), soft-colored | 
standing portrait of “Mrs. X,” by the Ital- 


ian, Boldini, and of the charming natural 
group portrait of Mme. Caro Delvaille and 
children by the French Caro Delvaille. 
There are also three examples of the re- 
fined and beautiful art of the German Fritz 
von Kaulbach, one a portrait of Mrs. von 
Kaulbach and another of the artist’s chil- 
dren, both loaned by Mr. Adolphus Busch 
of St. Louis, and another of Miss Maud S 
Eells of Cleveland, and lastly, works by 
two Americans, the half-length dignified 
solidly painted portrait of Dr. Lewis Stim- 


ison by Gari Melchers, and Wilhelm Funk’s 


three-quarter seated presentment of Mrs. 
Paul L. Reinhardt, the last a really brilliant 


|performance, broadly and strongly handled 


and dashing in color, but the lower half of 
which should be repainted, as it is marred by 
evidently hasty and consequently faulty 
drawing. 

J. Be. T. 





Durer Engravings at Seckel’s. 

Too secant notice was perforce given, 
through the demands of space and time of 
an exceptionally busy week, in the last 
issue of the Arr News, to the unusually 
good and effective exhibition of 67 engrav- 


lings by Albrecht Durer at the Rudolf Seck- 


el Gallery, 31 E. 12 St., which will fortu- 
nately last through Mar. 20, and which is 
cotrrmended to all lovers and collectors of 
black and white. Mr. Seckel has been for- 
tunate enough to assemble a collection of 


iplates of exceptional beauty, and in some 


instances of great rarity, from many 
sources, and especially from such noted 
collections as those of Messrs. Rumpf, 
Kella, Theobald, Lanna and Esdaile. 

Not in the catalog, but of great import- 
ance and interest, is the original impres- 
sion of the small oval crucifixion, made 
from a silver plate. This remarkable pro- 
duction of the early master, adorns the 
hilt of the Emperor Maximilian’s sword, 
now in a Vienna collection, is described at 
length by Passavent in his work on Du- 
rer, and is valued at $1,200. 

It is rare indeed that one finds a collec- 
tion of Durer engravings, in which there 
is not one plate that cannot be called first- 
class, but special mention should be made 
of the “Adam and Eve,” on paper with 
the bulls-head water mark, of the “Holy 
Family with Dragon Fly” from the collec- 
tion of Cornill d’Orville on paper, with 
the Gothic P, very fine examples of the 
“Effects of Jealousy” from the Lanna col- 
lection, and of the “Coat of Arms with the 
Cock” from the Francois du Bois collec- 
tion. The two plates from the Kella sale 
of the “Nativity” and the beautiful “St. Eus- 
tace,” on paper with high crown water mark, 
from the Esdaile collection, are also notable. 

The impressions are all beautifully 
mounted, appropriately framed and effec- 
tively displayed. Altogether the exhibi- 
tion is one of rare beauty and importance. 


Rosenthal’s Portraits at Ralston’s. 

Albert Rosenthal, a Phila. portrait paint- 
er, whose work is well known and de- 
servedly appreciated in that city, where it 
is to be found in many representative col- 
lections and prominent private houses, but 
|who is comparatively new to the N. Y. art 
world, is showing 26 portraits, of which 
five are of men, at the Ralston Galleries, 
1567 Fifth Ave., through Mar. 15. 

Versatility, facility of method and a rich 
color palette are the characteristics of Mr. 
Rosenthal’s art. He has also the faculty of 
posing his sitters appropriately to their 
station and conditions in life, and of get- 
ting a good likeness, two qualities not 
possessed by all portrait painters of more 
|lrenown. His three-quarter length seated 
|presentment of Chief Justice White is the 
|best of his more serious subjects, well- 
|drawn and posed, carefully and_ solidly 
painted and a truthful likeness. Of his por- 
traits of women, the full-length standing 
one of Mrs. Rosenthal, the three-quarter 
length standing one of Miss Hamel, that 
of Senora Fabiani and the one-half lengths 
entitled “Agnes” and “Alice” are the most 
effective. Especially good also is the low- 
keyed soft-toned presentment of Miss Wal- 
ton. 

The delicate and fair complexion, so char- 
acteristic of Phila. maidens, Mr. Rosen- 
thal admirably and delightfully portrays. 
He is an addition to the ranks of American 
portrait painters, and should be welcome in 
New York. It will be interesting to note 
jhow well he succeeds in portraying the 
;more smartly gowned, more “chic,” N. Y. 
mondaines. 








C. G. MACKLIN, Pres. J. SUSTER, Sec'’y 


Newcomb- Macklin Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave. New York 


G. ALEXANDER McCOY, Manager 





Better Frames & Better Finishes 
Lower Prices and Satisfaction Guaranteed 


FACTORY — STATE & KINZIE STS. CHICAGO 








Established 1847 J. JORY 
LEBRUN 
Old and Modern Frames 


556 Fifth Avenue 50 Rue St. Lazare 
NEW YORK PARIS 














PICTURE FRAMES. 


Original designs on hand to select from 
|for both Pictures and Mirrors. 
Etchings, Engravings and Other Prints 


CLAUSEN ART ROOMS 


621 Madison Avenue 


Near 59th St. 





Bertschmann & Maloy 


Insurance on Pictures, etc. 
AGAINST ALL RISKS ANYWHERE 
Most of largest art dealers our customers to whom we can refer 
18 EXCHANGE PLACE, NEW YORK 








FRINK PICTURE LIGHTING 


Is a guaranteed system of picture illumination, 
which brings out the characteristics of each picture. 


We make aspecialty of picture and gallery lighting. 
SEND FOR OUR BOOKLET 


H. W. JOHNS MANVILLE CO. 
Sole Selling Agents for Frink Products 
NEW YORK AND EVERY LARGE CITY i719 








Steinway & Sons 


Art Department 
107 & 109 East 14th St. New York City 


Consistent and harmonious 
constructional and decorative 
appointments of a home de- 
mand a piano case to corre- 
spond. 


STEINWAY & SONS 


will complete cases after art- 
ist’s and architects’ own de- 
signs, and under their per- 
sonal supervision, always pre- 
serving the acoustical quali- 
ties of the instruments. 
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AMERICAN ART NEWS. 





























at his right knee; that the familiar struc 
EXHIBITION CALENDAR FOR ARTISTS. __| i: inns tie streets) usually'so Tr and 
= accountable, really sag and sway; that the 
passers-by Leer and leap and totter, that 
CARNEGIE INSTITUTE, Pittsburgh, Penna. the motor cars roll rhythmically on square 
Exhibits collected in New York by Budworth .. ..Mar. 12-15 wheels, and that the uthful and once de 
“ ‘ “ Boston by Stedman & Wilder....Mar. 12-15 pendable traffic officer stands planted in the 
- " “ Chicago by W. S. Thurber........ Mar. 12-15 street near the railway tracks, and leans 
% ’ “ Philadelphia by C. F. Haseltine Mar. 12-15 against the corner lamp-post 
Opening of exhibition ..........-...s eee eee ees Apr. 24 Americans a Practical People. 
ATIONAL ACADEMY OF DESIGN, 215 West 57 St. The Americans are a practical people. 
1 ] | 
We: FS nn once cccecesecsssccece .Mar. 14 lhey well understand that art is invention. 
Opening of exhibition. . beeedtoeset’ .Mar. 15 For they will be literal, and when they are 
Closing of exhibition. “+ . .. Apr. 20 told by the dogmatic critic that such-and- 
SOCIETY OF WASHINGTON ‘ARTISTS, Corcoran Gallery, Washington, D. C. such is not art, they are patient; they will 
Entry cards must be received before Mar. 28 see about that. But really it is well to for- 
Exhibits received pox bese Apr. 3 tify oneself with this idea, as one enters 
Opening of exhibition. Apr. 12 the great show, that art is invention, also 
Closing of exhibition. Apr. 28 that art isn’t imitation, or convention, or 
affectation Now some who are so forti- 
- ee ed, like to walk clear through the gal- 
| THE OPEN EYE. leries, first rather quickly, to get an im res- 
Cc . : . : ’ tr juickly, get an pre 
WITH THE ARTISTS International Circus in Paint. sion of the whole, and then begin again 
Do not think that the dead are dead; and take up the works carefully 
+s Mar - -ecently | on | As long as there are living beings, We think it fortunate if, after the last 
Louis Marx, who has recently Laas The dead_ shall live, trip around, the visitor may manage, just 
awarded the Gold Med al at the Buda- | rhe dead shall live. . betore leaving, to cone upon the little group 
Pesth Exhibition, and who 1s executing | Paul Gauguin. [of old friends in Gallery P. There is some- 
a number of portraits ol prominent New I find this sentiment of dead painter in|thing here of the joy of meeting true and 
. : > -—- oC the live catalog of the big show of modern|tried ones in a strange land, which dis- 
yrker sd ‘ 30 of St. 
YX rkers hi Studio: it | 7 W. See: |art now on at the Armory, the great show |tinctly lightens the home coming Even 
is to hold an exhibition of his recent | in which, truly, “some” of the dead are | though these friends are not looking their 
portraits at Knoedler's, to open Mar.| made to live, while “much” that is dead is|very best, as in the case of Whistler and 
17 next most truly dead,” and many of the living} Corot, we are happy for the distinct pleas-| 
lare made near to death ure they can give 
Fred Millar, the well known engra\ 
er, will give his lecture on “The Mak 
ing of Prints and some of their Makers 
on March 11 t P. M. and 8.30 P. M., | 
at 63 Washington Square, South, New 
York. 
The lecture will be illustrated by 34 | 
lantern slides showing the development | 
of the art of engraving and Mr. Millar} 
will pull a few proofs in color at the} 
end of the lecture. 
F. K. M. Rehn will exhibit fifteen | 
landscapes at the Macbeth Galleries | 
Mar. 11 \lthough the artist has | 
made his reputation on his marine sub- | 
jects, he has nevertheless been painting | 
landscapes quietly for some years past, | 
and examples of these have found their | 
way into some noted collections. The| 
coming display will be the first, how-j| 
ever, of landscapes the artist has ever | 
made 
Miss Nellie Harvey, of London, who 
has been spending the Winter in New 
York, gave a.charming reception at 
her Bryant Park Studio on Thursday. 
A number of friends admired her recent 
work portraiture. Madam Van Lys 
sang. 
Warren Davis’s exhibition and sale 
of pastel drawings at his studio, 7 West 
42 St., has proved so successful, that, 
in response to numerous requests, he 
has decided to continue it through Mar. 
35. 
Pierre Tartoué, the French artist, 
who is making America his home, was 
married on Mar. 3 to Miss Alma Mar- 
ion Dodsworth, daughter of Mr. and | CHIEF JUSTICE WHITE, 
Mrs. ‘Thomas r. oaswortn oO S »V vert Rosenthal, 
M rl G. Dod th of this By All hal 
city Now on exhibition at Ralston Gallery. 
? —__—~ aS = ee a — 
lhe Annual ) Meeting ol the Salma- For if there could be one international} In this gigantic musée, in many respects 
gundi Club was held last night. Charles | criticism hurled at the big show, it is that|so worthy of permanence, we are conscious | 
Vezin was elected President, and an |it is too big. On every side one hears the | of certain towering artistic personalities, 
entirely new set of officers and com-|W€ary visitor, spurred on by anticipation of | whose eminence is in no way traduced by | 
¥ | | the list countless new sensations, say: “Oh, let’s|the straining, striving multitude which | 
} ee > ‘TS ‘Tre o ° » s , ” . rT 4 4 
mittee mem eI were chosen, 1e€ il lzo home; I’m tired to death. Now whaticrushes toward the prize of public acclama- 
of which will be given next week. | availeth it, if poor dead Gauguin lives only | tion. 
ee ae e the jaded memorie Ss of the living? Puvis’s “Serene Majesty.” 
Che Art Workers Club for Women|. Of @!! the excesses in the calendar, this) The serene majesty of Puvis de Cha- 
) a “talk” by Carroll Beck laws excess seems capable of bringing 4/vannes, the nobility and purity of his 
Re tv + 58 | people quickest to perdition. Liberated) thought and the grandeur.and beautification 
with at their Club rooms, 224 West 58/from the Coliseum, with PD fatpionten whirling of his expression, form the truest benedic- 
St., on Saturday, Mar. 15. The subject | under madly irreconcilable Sigg ore gered tion that might be delivered in the midst 
vill be “The Artist and His Model.” of long-loved, familiar Nature, human anadlof a “stressful” situation. Yet Puvis in 
ss other, what atrocity is not possible, when | aj] humility, is only modestly present, mak- 
ag sees” that + spony sitting _—— ing way to such a glorification of his dis- 
. rs : ’ ofe 21.265 c ,;in the street car has one huge green-ringes | M: rice D a: rives } or | | 
(s11V oo Ss e) t some . ciple, Maurice enis, aS give 10no0r to both. 
ae Wiggin — tion O ¥ eye closed, the other open and fastened Plastically, Lembruck, not vet a great ac- 
thirtee - 2ces Ww . ras success ; ' ar ae igs y, L » 1 j a great ; 
thirteen canvases which wa Iccé u hideously upon one, while she claws her| credited figure to Americans. touches the 
in Cleveland recently, is now at the | muff with fingers delicately mauve-tinted heights with his “Jeune Femme,” alive, 
Curtis Gallery, New Haven, where it}and armour-jointed, like a lobster’s; that) alike, with the spint of classical antiquity 
will remain until the latter part of the| the conductor carries a saffron gash be-\and of such eternity as the world can 
i: hicl i] en. Rael neath his cap across his temples, diagonally | fachjon. 
T ¢ °T g ) = ‘ » . . : | f : : f ’ - 
month, after which it wil ( Oo Kot a over nose and cheek, that his left shoulder Rodin himself holds a venerable silence 
ester. Several sales were made in | attaches to the head o! the bri ast bone|ynder the spell of such eloquent repose. 
Cleveland. and his left hand takes nickels from a pocket! [embruch! Sound the name through the 








country Rodin all but absent Bu s 
power is known, and even here it echoes 
through masses plaster and | 
signed—alas vy humbler names 
i Americans Hold Their Own. 

lt is good to see, among the painters, 
that many Americans of the “new school” 
hold up with distinction The characteriz- 
ing power, both with line and color, of 
Henri and Luks, the imaginative versatility 
of Davies, the tonal ingenuousness and tech 
nical fluency of Bellows, are qualities un- 
dimned in the international maze 

[wo rugged and orig ‘ee New England 
painters, Alden Weir and Philip Hale, guilt 
less of colorature He pea have and 
hold their spaces with dignity We on 
and tind Hassam with his accustomed 
luminosity and vibration, Brinley with can- 
vases startling not alteosether because of 
scale, Prendergast expanding his own- 
possessed pattern, and Lawson, Rook, Sloan 
and Myers carrying on their independent 
messages. We stop a moment with some 
American of recent decease who live be- 
cause of the living—Whistler, Twachtman 
and Theodore Robinson. Twachtman in a 
rare “Hemlock Pool,” Robinson in a “De- 
bacle” and Whistler in two little girl’s 
heads and a “copy,” of nothing less than 
the “Andromeda” of Ingres 

Now we come to those exhibits before 
which we must hold firmly to our main 
idea—that, whatever else art may not be, 
it is invention. 

We see no reason why Americans should 
be staggered at the exploits of the “Cubists,” 
|who use, after all, a manner very closely 


| related to that of the conventional stained- 


gl ISS designer; or of the extreme “Simplic- 
j ists,” post sail otherwise, whose produc- 
‘tions generally are scarcely more astonish- 
ing than the advertising matter we see 


posted on billboards all over the country. 


And why be shocked at paintings that re- 
mind us of the funny colored supplement, 
when the very same artists produce—both? 

The function of the observer settles to 
| discriminating between the genuinely sin- 
;cere expression, and the affectation, the 
j initiation. It is impossible to believe 
| Gauguin sincere. There is so much art in 
;his pattern, and in his dispiriting color; 
| Odilon Redon’s painted satire cannot be a 
|sham; it is too intensely felt; Van Gogh’s 


best things eloquently and pathetically pro- 


claim that he strove, as Rodin says he 
strives, to “copy nature.” To copy nature 
is essential, whatever it may be. 

Picabia’s inventions are highly unique, 
interesting and doubtless will come to be 
considered beautiful, as well as valuab! 
Archipauko’s sculpture dates back to the 
| primitive, the elemental. Its architectural 
| decor ative value alone might well give it 
high consideration, 

One might go on remarking, for there 
are many other remarkable things, those 
that mark epochs in the development of 
artistic expression. 

Then there are vicious things both in 
paint and bronze, and weak, running the 
scale from the sickliest sentiment to the 
most violent passion. Couched in terms 
of the affected grotesque, these works 
plainly say that, whether in the Academy 
or out of it, they are at odds with the spirit 
of art. Many of these things would pass 


muster as respectable pictures suited to the 
usual hanging purpose, or knick-knacks for 
the table, the cabinet, or the mantel. 

But we are not internationally concerned 
for such merchandise. The new organiza- 
tion of American Painters and Sculptors 
has brought the world’s art of the age to 
'our doors. 

Drawings by Ingres are rarely 
America; paintings by Monticelli are not 
plentiful here, but such are among the hun- 
dreds of fine things at this show, which re- 
flects credit alike upon the individual pro- 
jectors and upon American enterprise. 

James Britton. 


ARTISTS’ CARDS, 


25 cents a line—minimum 4 lines. 


MAGDA HEUERMANN 
Miniature Painter 
Instruction 

Arts Building + Chicago 
CHASE ART CLASS IN ITALY 
Instructor, William M. Chase. 

Seeing picturesque Italy from Naples to 
Venice. Sketching and painting in Venice. 
Studio. Costume models. Membership 
limited. Expenses moderate. Address 


| 
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C. P. Townsley, Director, 180 Claremont 

Ave., New York City. 

Washington portrait for sale. An unusual, 
well-painted fine old portrait. Apply, 
Clarendon, 51 West 36 St., New York. 
UTLEY, N. J.—For sale or to rent the 
late Frank Fowler’s cottage of 9 rooms 
and large studio attached. For particu- 
lars, address E. Fowler, New Canaan, 


Conn. 
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necessarily lessen the value of the 
i'works in question, 

| It is our invariable rule to inform 
|such prospective sellers that we cannot 
|be bound by any such request, if we 
lare to aid them in placing their pos- 
|sessions, as the dealer is sure to figure 
lin the matter sooner or later, as it is 


We also 


inform these prospective sellers that, 


right and just that he should. 


a few art lovers and collectors afflicted 
with the “conceit of ignorance” only 
excepted, any likely purchaser of art 


i'works will invariably refer the same to 


LONDON OFFICE.—17 Old Burlington St. | some reputable dealer before making a 


PARIS OFFICE—9 Rue Pasquier. 


PARIS CORRESPONDENT-—-Mr. Robert 


Dell, 9 Rue Pasquier. 
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BUREAU OF EXPERTIZING. 

Advice as to the placing at public or private sale 
of art works of all kinds, pictures, sculptures, fur- 
niture, bibelots, etc., will be given at the office of 
the American Art 
value of art works and the obtaining of the best 
“expert” opinion on the same. For these services 
@ nominal fee will be charged. Persons having art 


works and desirous of disposing or obtaining an idea | 


of their value, will find our service on these lines 
a saving of time, and, in many instances, of un- 
mecessary expense. It guarantees that any opinion 
given will be so given without regard to personal or 
commercial motives. 


DEALERS VS. PRIVATE BUYERS. 


We are continually in the receipt of 





callers, and of letters from private 
owners of art works of all kinds, re- 


questing our opinion as to the value of| 


such works, and our advice as to their 
disposition to the best advantage. 
With few exceptions, such requests are 
coupled with the statement that “no 
mention of these works, or of the de- 
sire of their owners to dispose of them, 
must be made to any art dealers.” 

This general feeling would appear to 
be based upon the idea that better 
prices can be obtained, as a rule, from 
private buyers or collectors directly 
than from regular dealers, who natur- 
ally buy as cheaply as possible, to sell 


at as good a profit as possible—not! 


being in business, as the saying is, “For 
their health or for love.” 

There is, it is to be feared, very of- 
ten, an idea on the part of prospective 
sellers of art works, that the astute 
dealer may detect some faulty “attri- 
bution,” or some flaw in works they 
may offer*for sale, which would not be 
easily discernible by private persons of 
less knowledge and experience, and 
which faulty attribution or flaw would 


ews, and also counsel as to the | 


‘final decision to purchase, and that it 
therefore better to obtain the se od 
vill of the dealers, by going to them 
in the first place. 
We are always pleased to refer in 


itending sellers of art works to the many 


reputable dealers who are our patrons, 


or to place, when possible, art works 


jour readers and subseribers may wish} 


to sell, with these same dealers, and to! 


iguarantee that they will be treated by 


ithem with fairness and courtesy. 


A FRAGONARD SOLD. 

(one of Fragonard’s celebrated paint 
ings, “Le Bonne Mere,” has just been 
sold by E. Gimpel and Wildenstein to 
Mr. Samuel R. Bertron. ‘The canvas 
has an interesting history, having been 
in the Menage de Pressigny (Counsel 
lor General to the French King), Spit 
zer and Vellegrin collections from 
which last it was secured by the firm. 


BORDENS BUY PICTURES (?) 

It is currently reported in art circles 
that Mr. Howard Borden was the sue 
lcessful bidder at the recent Borden 

ate on Innces’ “Sunset Montelatr,” 
for $24,000—a record price, and the 
“Portrait of a Gentleman,” by Van 
i'Dvek, for $26,000, 
| 

\t a recent meeting of the New York 
Society of Etchers, the: following off 
jcers were elected: Arthur Covey, 
President; A. G. Larned, Ist Vice 
President; Thomas R. Congdon, 2nd 
Vice-President; larl Horter, Secre- 
itary, and Harry Townsend, ‘Treasurer 
The Society has been formed for the 
furtherance of the art of etching. 

The Presidents of the Canadian 
Academy, Ontario Society of Artists, 
and the Canadian Art Club, William 
Brymner, H. Wyly Grier and Homer 
\Watson, are planning to visit New 
future, for the purpose of 
representative works for the Canadian 
National Exhibition, to take place next 
Summer. The exhibit is international 
in character, and has always met with 
success. Last year $12,000 worth of 
pictures were sold. 

Maurice Fromkes recently complet- 
ed an unusually interesting portrait of 
Miss Frances Starr, the well known ac- 
tress. The charming sitter is shown in 
profile in three-quarter length pose, 
against a soft blue background, which 
enhances the delicate beauty of her fair 
skin. The simplicity of handling, and 
the sensitive delicate manner in which 
the artist has portrayed the girlish 
youth of his sitter, combined with the 
harmonious color quality make the 
work far in advance of anything he has 
yet done. A portrait head of Mrs. Arn- 





old Furst is a remarkable study in Chi- 


‘aroscuro and a strong and individual. 


work. 


York, Phila. and Pittsburgh in the near) 
selecting | 


THE ARMORY PUZZLE. 

The prize of Ten dollars, offered by 
the Art News last week to anyone who 
sent in a solution otf the “Nude Lady 
Descending a Staircase,” by the “Ce 
bist” painter, Duchamp, in the “Cu- 
bist” room in the International Exhi- 
bition of Modern Art, now on in the 
64th Regt. Armory in this city—ad- 
judged satisfactory by a Committee of 
artists, has brought a wide and unex- 
pected response. Some sample letters 
of explanation are published below. 

The Committee has awarded the 
prize to “Guilfish” for the verses and 
the explanation given by the lines 
drawn over the cut below. An Hon. 
Mention is awarded Miss Kate Cory. 





ry | 


i. 








| 


“GULLEFISH’S” PRIZE-WINNING 


SOLUTION OF ARMORY PUZZLE 
lt has been suggested to the Ar‘ 
News that John \\ \lexander and 
‘Harry Watrous, President and Secre- 
tary of the Academy of Design, Gutzon 
Borglum, the “Insurgent” sculptor, and 
) Arthur B. Davies, President of the Na- 
jtional Association of American Paint 
ers and Sculptors, should have been 


invited to serve as a Committee of) 


\ward., 
THE PRIZE WINNER. 
“It’s Only a Man.” 

You've tried to find her, 

\nd you've looked in vain 
,Up the picture and down again, 

You've tried to fashion her of broken bits, 
\nd you've worked yourself into seventeen 
fits; 
|The reason you've failed to tell you I can, 
| It isn’t a lady but only a man. 
Guilfish- 
N. Y., Mar. 6, 1913. 


Has She an Aura? 

I notice your requests for solution of the 
nude lady puzzle. I will describe her as I 
see her, in 50 words. 
| Let me ask you how many cubic feet you 
ithink she possesses? 

Lady right of canvas, leans backward, 
larms above head, hips about centre; head 
}tipped left, quite graceful. Stairs, parallel 
|with picture front; geometrical forms run- 
ining diagonally from lower right hand cor- 


ner are steps, feet a bit sketchy, all forms) 


back of her and above the stairs must be 
|her aura or dreams. 
Kate T. Cory, 

21 East 15 St.. New York. 


Mar. 2, 1913. 





A Stationary “Moving Picture.” 
| This in regard to the “Nude Descending 
la Staircase.” 

It is a stationary “moving” picture. Every 
motion that a figure would make, coming 
idown the stairs shown in the lower left 
hand corner of the picture, has been ex- 
pressed. 

The complete (?) figure on the right is 
painted higher in key; as the nearer and 
more detailed impression. 

H. Ledyard Towle, 


12 W. 8 St.. New York. 


Mar. 1, 1913 


A Lady With Flowing Hair. 

In reply to your inquiry for a solution 
of the armory puzzle: 

Turn the picture upside down and look 
at it from the left, at about one-half inch 
from margin and two and one-half inches 
from bottom, you will see a tiny but dis- 
tinct nude lady with flowing hair—descend- 
ing stairs. Minnie L. Hendrick, 

507 Orange St., New Haven, Conn. 


Mar. 2, 1913. 


An Intellectual Effort. 

Do not look for visual appearance of 
nude of staircase. The painter tried to 
find a combination of shapes and colors 
that might suggest to your mind alone a 
vision of that scene. It is an intellectual 
effort, not an artistical one. The aim is 
laudable; the failure is blameable. 

Paul Dartiguenave, 


Mar. 4, 1913. 659 W. 179 St., N. Y. 





A Mathematical Solution. 

Being in the fourth dimension, the artist 
sees all around the other three dimensions, 
sees all sides of the lady at once. He paints 
what he sees. If properly cut out and pasted 
together, the apparently unrelated spaces 
form the perfect statue of a nude lady in 
the act described. 

William Silva, 
1326 New York Ave., Washington, D. C. 

Mar. 5, 1913. 

“Veritable Brain-Storm.” 

You ask for a solution of the mysterious 
“nude descending a stairway,” in fifty words. 
Why fifty when one will do it? The mys- 
tery is all in the wrong translation of the 
title which is thus: 

“Nude descending with stairway.” 

How plain everything is at once. 

If permissible, here is another solution, 
but | am more fond of the first one. The 
painter, never having seen a nude lady, sees 
one on a fine morning in the month of 
May, which incident and time makes him 
rather confused. The picture plainly shows 
this emotion. A veritable brain-storm. 

Yours very truly, 
Gustave Wiegand. 
Carnegie Hall, N. Y., Mar. 6, 1913. 


The painter probably watched a _ nude 
figure rush down a dark staircase and tried 
to put on canvas the blots of flesh color 
he saw in that moving picture. <As_ the 
values are not true, he either has defective 
eyesight, inability to record the impres- 
sion or +s seeking notoriety 

M. L. Macomber, 

Mar. 4, 1913. oa W. 67 St, N.Y. 


Out Late at Night. 

I can see at the right of picture, a figure, 
|not necessarily a female, but nude as to 
flesh and clothing. Probably, and most ap- 
propriately, are old piece of fire-arms, with 
a multitude of other fire-arms assisting in 
the descent of the stairs—all having been 
out late the night before. 

Kathryn F. Lockwood, 
29 Elm St., Potsdam, N. Y. 
Mar. 3, 1913. 


| Answers and attempted solutions accom- 
panied by drawings and diagrams, which 
unfortunately cannot well be reproduced, 
| but which will be submitted to the judges, 
jhave been received from Miss Esther Lang, 
| 224 West 58 St., New York; Miss Caroline 
ivan H. Beau, 106 West 55 St., and many 
| others. 
ARMORY SHOW FOR CHICAGO. 

The International Exhibition at the 
'O9th Regt. Armory attracts thousands 
idaily. Over two thousand visitors 
thronged the gallery Saturday last and 
ithe number goes over the thousand 
mark every day. Some 125 art works 
have already been sold, and many more 
sales are in prospect. 

A contract was signed Wednesday 
last by the officers of the American As- 
sociation of Painters and Sculptors, un- 
ider whose direction the Exhibition is 
/held, and Mr. N. H. Carpenter, Secre- 
itary of the Chicago Art Institute, to 
transfer the exhibition to Chicago after 
its close here on Mar. 15. Mr. William 
|French, Director of the Art Institute, 
expressed great interest in the exhibi- 
tion during the first week of its open- 
ing here. He made a second visit ac- 
companied by Mr. Carpenter and both 
| gentlemen intimated that Chicago was 
prepared to go as far as New York in 
its efforts to advance the New Art 
' Movement. 
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LONDON LETTER. 
Feb. 28, 1913. 

An admirable opportunity of com- 
paring the work ot the etchers of to- 
day with that of the Dutch artists who 
flourished in the 17th Century, is af- 
forded by the exhibition now on view 
at Mr. Gutekunst’s Galleries at 10 
Grafton Street, W. While the modern 
men have undeniably derived their in- 
spiration from the achievements of the 
past, they have at the same time pro- 
gressed on different lines, and their 
very mastery of technique has resulted 
in a certain loss of spontaneity. ‘The 
simplicity, so salient a characteristic of 
the Dutch masters, causes us to return 
to them with ever fresh appreciation of 
the qualities which have _ rendered 
them supreme. The charm of the 
early work is well exemplified in such 
etchings that of Van Ostade’s 
“Woman Spinning” and Zeeman’s 
“Porte St. Bernard,” to mention only 
two examples, and the whole exhib 
tion is an excellent well 
and appealing to the connoisseur by 
reason of its uniformly fine quality. 

The crown lease of Messrs. Colnaghi 
and Obach’s premises in [Pall Mall, 
will shortly be sold by auction, the 
firm's new galleries at 144 New Bond 
Street being nearly ready for occupa 
tion. After so many 
years with Pall Mall, it will be strange 
to find the familiar name removed else- 
where 


as 


1s selected 


one, 


an association of 


was the sub 
iticism by Mr 
week, when 
stated to have 


“The Lawrence Pose” 
ject of some amusing cer 
Justice Phillimore last 
portrait of Mrs. Ashley 
been executed by that painter, was the 
subject of litigation Ilis Lordship 
pointed out that although the pose was 
graceful than this artist usually 
gave to his lady sitters, the hair was 
obviously “Lawrencian” ! 

The house, No. 59 Davies Street, W,, 
one of that dignified type so character 
iSth the neighborhood London 
squares, has recently become the abode 
of the collection of antique [English 
furniture for which Mr. 
Lawson has justly gained so eminent 
a reputation. Among the many inter- 
esting pieces now there is an unusually 
fine Jacobean cabinet inlaid with a 
portal of bone and pearl, its panels dec- 
orated with various woods, a Queen 
\nne kneehole desk of the most su- 
perb seaweed marquetry and a Chip- 
pendale sidetable, exquisitely carved 
with a mask head in the center of the 
frieze. Especially interesting <lso is a 
magnificent armchair, likewise of the 
Queen Anne period, with carved legs 
and eagles’ heads displayed in the or- 
namentation of the arms. Of rare 
quality is a three-fold Chinese screen 
decorated on mirror-glass and of espe- 
cial beauty is a mahogany palm-stand 
with a pierced overlapping gallery, 
standing on a tripod with claw and ball 
feet. Most uncommon, too, is a gilt 
table with a Jesso top. These and 
many other uncommon pieces are seen 
to great advantage in the beautiful old 
house in which they are displayed. 

Visitors to making 
their pilgrimage to Kensington Palace, 
formerly the home of Queen Victoria 
before her accession to the throne, and 
now the abiding place of one of our 
most interesting museums, should not 
fail on leaving Kensington Gardens to 
turn their footsteps towards Kensing 
ton High Street, where they will find 
at Messrs. Barker’s one of the finest 
collections of antique embroideries and 
prints ever been brought together un 
der one roof, and now being sold at 
prices at which it would be a hard mat- 
ter to obtain such superb specimens in 
the very countries from which thev 
come. The collection especially 
rich in examples of that magnificent 


a 


less 


Ol Ol 


. 1 n 
London, WilCTi 


1S 


l‘rederick | 


Bokhara embroidery which with its 


ideep reds and glowing yellows form 
7 
such an admirable background to! 


‘rooms furnished in the dark tones of 
oak and walnut. Many of these pieces 
of needlework are of peculiar interest 
on account of the boldness and origin- 
‘ality of their design, displaying tea- 
‘tures which are likewise to be traced 
in antique rugs and pottery. A most 
unusual specimen is a piece of em- 
broidery carried out on silk velvet in 
gold and silver thread and dating back 
to 1231 (Hegira), uniting with a flower 
and leaf design of extreme grace and 
delicacy, certain symbolic features of 
particular interest to those who spec- 
ialize in these examples of antique nee- 
dlework. Some mellow pieces of old 
Persian printed cottons show the art 
which existed in Persia in the produc- 
tion of these decorative materials some 
hundreds of years ago, and the marvel 
lous manner in which the tones of the 
dyes have endured up to the present 
day. L. G.-S. 


LONDON ART SALE. 

\ miscellaneous collection of pictures was 

sold at Christie’s, Feb. 28, for $237,987. 
\enew & Sons bought extensively and made 
the following purchases: Romney’s “Portrait 
Mrs. Heron,” $39,900; Q. La Tour’s “Por- 
trait Henry Dawkins,” $11,130; Rev. l 
|Peter’s “Lydia,” $7,611; Romney’s “Portrait 
of Edward Taylor,” $7,350, and six authen- 
,tic Knellers for good prices. An interesting 
portrait by Bartholomeus Bruyn went to 
}Colnaghi & Obach for $3,362. Another ex- 
tensive purchaser was Mr. Asher Wertheim 
er. He paid $14,437 for Reynolds’ “Portrait 
of Lady Juliana Dawkins,” $19,162 for Rae 
burn’s “Portrait of Harley Drummond,” 
$3,150 for a “Waterfall” by Ruysdael, etc. 


NEW LIFE OF COPLEY. 


Mr. James Britton, art reviewer of the 
Hartford “Courant”, who has been for some 
years past gathering material for a new 
lite of John Singleton Copley, would es- 


teem it a courtesy if owners of paintings by 
Copley which do not appear in the Perkins 
and Bayley Copley catalogs, would send in 
formation regarding theni ] Iiartiord 


to ni 
address, 96 Windsor Ave. 


= 


WASHINGTON. 

The Corcoran Gallery was in fine 
order for Inauguration week, the per 
‘manent collections having been rear 
jranged, and the pictures replaced aiter 
‘the recent Biennial Exhibition of mod 
ern American paintings. very visit 
to the galleries reveals new beauties in 
‘the admirably chosen collectioiis of 
‘modern and early American works. 
|Especially notable the fine 
length standing presentment of An- 
drew Jackson by Sully—a_ portrait, 
'which if Sully had never painted an 
‘other, would have made sure his fame. 

In a recent issue two slight errors 
were made in the list of recent sales 
and purchases by the Gallery. The ex- 
amples of Bosley and Hawthorne in 
the Biennial display were not sold, but 


is 


full | 


PARIS LETTER. 
Paris, Feb. 28, 1913. 

The only news that can be given of 
the trade 1s that there is none at pres- 
ent. Lhe announcement of the Govern- 
ment military programme, involving an 
additional expenditure of one hundred 
million dollars, and other recent politi- 
cal events, have made things worse 
than they already were. <A _ general 
state of nervousness prevails and in 
such circumstances collectors are not 
disposed to buy. 
|ways, people anxious to sell, and wise 
dealers will take advantage of the cir- 
cumstances to buy on favorable terms, 
‘for the present stagnation will not last. 











some fairly high prices paid in the aue- 
tion-room, although there has been no 
recent sale of great importance. On 
Feb. 18, MM. Marlio and Baudoin sold 


the property of a lady recently deceased, | 


for a total of $87,397. The jewelry 
jmade $20,856. It included a necklace 


of fifty pearls, for which M. Falkenberg 
paid $9,306, Mr. Hodgkins bought for 
$11,000, a marquetry commode, decor- 
ated with bronzes, of the end of the 
Louis XV period, signed by Foullet, 
while a marquetry bureau of the same 
period, believed to be English, was sold 
to M. Leon Kraemer for $5,010. 
'were several old clocks in the collec 
ition; the most important one of the 
Li UIs x period in gilded bronze, sup 
ported by white marble sphinxes, which 
after a fierce contest between MM. Lin- 
zeler and M. Bousquet, was secured by 
the latter for $8,140. 

(on the following day M. André Cou- 
turier sold a small number tapes 
tries from two Loire chateaux for $36, 
650. 











ol 


three gothic tapestries, two of the 15th 
Century and the third of the beginning 
of the 16th, all bought by Mr. Bern 
heimer, of Munich. 

| The finest of the three cost $19,822 
labout 50% more than the price asked 
by the “experts.” It represented epi 
sodes in the life of Hercules, the scene 
being laid in a gothic palace. Mr. Bern 
heimer paid $6,149 for the second tap- 
estry, erroneously catalogued as “The 
History of Esther” and really repre- 
senting scenes from some mediaeval 
story, and the third cost him $3,982. 
The last might well represent the his- 
tory of Iésther, for on it one saw a king, 
surrounded by his court, rising to re- 
ceive a young woman. 

All the prices that have been quoted 
include the charge of 10% that has to 
| be paid by the buyer in a Paris sale, in 
/addition to the price at which a lot is 
knocked down. I will always quote in 


this way, inclusive of the charge, as it}; 


|is misleading to give a price less than 
that actually paid by the buyer. I men- 
|tion the matter once and for all to 
|avoid any mistake in the future. 


sen Foster’s “Litchfield Hills,’ W. M. | 


Chase’s still life of fish, and Carl J. 
\Nordell’s “Femme Nue” in the same 
display were disposed of to private 
buyers. 
| Inthe Hemicycle there are now hung 
29 oils by Hobart Nichols and 11 by 
Paul Cornoyer, through Mar. 16. The 
work of these two strong American 
painters is seen at its best in this dis- 
play. Of the examples of Nichols, the 
“Westchester Hills,” which recalls C. 
H. Davis in manner, color and atmos- 
pheric quality, three wood interiors in 
late Winter and “Rocks of Chattos”’ 
are perhaps the most typical. 
Cornoyer shows his familiar, but al- 
ways charming “After Rain—59 St.,” 
“Afternoon—Madison Square,” “Rainy 
Day,” and “Afternoon Old New 
York,” and a “Moonlight—Prince Fd- 
ward Island,” and two Bermuda land- 
scapes—one a night scene, not only 
strong but tender in tone and feeling. 


ly 


Exhibitions Now On. 

Among the principal exhibitions now 
on are the annual show of the “Société 
Nouvelle” at the George Petit galleries 
and the first annual display of “Les Ar- 
tistes Animalicrs” at the Galerie La 
Boétie. The “Société Nouvelle,” of 
which M. Rodin is president, is rather 
like a small edition of the Salon of the 
“Société Nationale des Beaux Arts.” 
As usual, it contains a certain amount 
of interesting work but we shall meet 
all its members again in April at the 
Grand Palais and there seems no par- 
ticular reason for this “preliminary can- 
ter.” Certainly the members of the so- 
ciety are chosen from the pick of the 
New Salon and the exhibition is much 
less fatiguing. 

“Les Artistes Animaliers” owe their 
existence to M. Armand Dayot, the 
popular and energetic Inspector-Gen- 
eral of Fine Arts, who has organized so 


199° 


But there are, as al-| 


In spite of bad trade, there have been | 


‘There | 


The most interesting pieces were | 


many successful exhibitions. The first 
show of the Society is a distinct suc- 
cess and justifies M. Dayot’s initiative. 
M. Steinlen gives us some more of his 
wonderful cats, and both among the 
paintings and the sculptures are some 
interesting things. Not the least at- 
tractive part of the exhibition is the 
retrospective show of paintings and 
sculpture by Barye, especially interest- 
ing in that it shows the great sculptor’s 
talent as a painter to an extent not 
| often available. 


ROBERT DELL, 


BOSTON. 

One of the handsomest exhibitions 
held in the Vose Gallery this Winter ts 
that of Mary Macomber’s. works now 
'on there. ‘The artist’s pictures have ol- 
ten been seen here but not so many at 
one time—since the preliminary display 
of her well remembered contributions 
to the Chicago I’xposition. kor the 
|present show there are 1/ or 18 can- 
all in her well-known idyllic 
imaginative vein. 

One of the most beautiful works is 
“Marconi,” a vaguely painted figure of 
a young woman seen in profile against 
a starry sky, the lips slightly parted 
and one hand held up in a listening at- 
titude. ‘Through the work there is a 
| strong feeling of the spirit of the wind. 
“Song” is a girl in a whitish gown play- 
ing on some stringed instrument, while 
another girl clad in old rose looks up at 
‘her singing. Both maidens have (with 
variations) the reddish hair to which 
Miss Macomber devoted. ‘The 
background is dark the picture 
|most appealing. 

Not dissimilar in arrangement 
“Identity.” The profile head in this 
last is especially captivating with its 
wistful expression. ‘Mona a 
| splendid rich piece of coloring, puts 
one in mind by its composition of that 
woman of mystery the “Mona Lisa,’ 

()ther examples of Miss Macomber’s 
rich and refined art are “Autumn,” “An 
| Instrument of Many Strings,” 
“Spring,” “Reflexions,” “Flowers 
| Yesterday,” “White Butterflies,” 
i“Youth,” “La Chaste Susanne,” “Pre- 
ude of Love,” “The Bride,” “Shadows,” 
| “Kissed Fruit,” and “Pandora.” 

While all the pictures are full 
spirituality, not the least so is a little 
| photograph of Miss Macomber herself. 
| Albert P. Lucas is a painter well 
(‘known in New York. The exhibition 
'of his work now on at the Copley Gal- 
|lery is the first made here. The can- 
vases are largely landscapes, not rich in 
color. Figures play a more or less im- 
portant part in them—and moons, for 
Mr. Lucas delights in moonlight. 

In a different and more realistic key 
from the other pictures are “The Red 
Shawl,” and two little heads of chil- 
dren, one “Susette” particularly win- 
ning. 

In the Front Gallery are Harold B. 
| Warren’s watercolor landscapes. 
| At the Brooks Reed Gallery, Louis 
| Kronberg’s clever, interesting pictures 
| are still on view. 

From the permanent collection of 
Japanese screens, at the Museum, a 
| number have been selected and placed 
'in the Renaissance Hall, where they 
‘are seen to great advantage. It is a 
superb collection. Prints by Carrello 
and Lalanne are shown in the print 
room. 
| The Art Club’s exhibition just closed 
'is counted as one of the most success- 
‘ful yet held. It is said some 12,000 peo- 
|ple visited the Gallery. Several im- 
| portant pictures were sold. 
| The Japanese festival given by. the 
‘Copley Society was a.great success. As 
'a color ensemble it outdid many of its 
brilliant predecessors. 
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CHICAGO. 


The various exhibitions at the Art 
Institute brought together at the open- 
remarkably interesting 
who were apparently 
Scandinavian, 


ing views a 
group of people 
really interested in the 
the lar \Vest paintings, the Ale xander 
display and the Itchers of America. 
Strength and power and, in several in- 
stances, color, characterize the Scan- 
dinavian pictures, a review of which 
riven in the Art News, when in 
New York. Scandinavians 
here, paid splendid tribute to their 
countrymen’s art, and it was an inter- 
esting throng which assembled in front 
of the various canvases. ‘The city has 
rarely had such an expression of inter- 
est in an art display from her joreign 
residents. In strong contrast is the 
exhibition of John \W. Alexander’s pic 
tures, in which the grace and charm of 
womanhood are so delicately and ex 
quisitely portrayed. ‘Twenty-eight 
beautiful examples of his refined art 
grace the walls and are deservedly ad- 


Was 


mired. Important examples of the’ 
Painters of the Far \Vest with their 
splendid foree, color, imagery and 


attracted every one and Amer- 
as Ports aved by 


beauty, 
ica’s \Western scenery 


Ritschel, Couse, Potthast, Ballard Wil 
liams, Wendt, Groll, Foster, Dainger- 
field, Parshall, Symons, and ‘Thomas 


Moran is revealed in new beauty. These 
exhibitions will remain to Mar. 17, and 
for purposes of education and compari- 
son, there could not have been a strong- 
er grouping. 

Krom Mar. 11 to A there 
exhibited in the Institute 


will be 


resident} 


ithe two 
i whose 


a collec tion| of * 


C. P. Ream, the veteran fruit paint- 
er, is lying critically ill at his residence | 
in this city. His work is in all public 
and private collections of note in Am- 
Born in Ohio, in 1837, he has’ 


erica. 
after study in America and abroad, 
made a reputation which is a link in 


the development of American art as 
strong as those forged by Healy and 
J. G. Brown. He has been ill for three 
years and unable to be about for six 
months, 

Giselle D’Unger. 


HARTFORD (CONN.). 
Monticellis and an unusual 
and some re 


‘lwo fine 
Boudin, owned privately, 


cent paintings by Ernest Lawson, have 
been shown recently at the Moyer Gal 
leries. ‘ihe same galiery has on view 


some fine recent canvases by \W. Ged- 


ney Bunce, who is spending the Win- 
ter in his Hlarttord studio 
Recent, current and coming exhibi 


tions here include one of works by the 
late Louis Potter, the seulptor, one of 
marines by the Gloucester artist, Os 
car Anderson, and works by M. B. Ieng- 
lish, F. Hl. Storrs, Nunzio Vayana and 
\. Ie, Jones. 

W. Gedney Bunce, N. A. R. B. 
Brandegee and ©, N. Flagg have been 
elected to the Academy Couneil for | 
the coming year. The other members 
are Hl. C. White, D. EF. Wentworth, 
James G. McManus, R. Seymour, A. 
IX. Jones, and George Weller. 

James Britton and J. Alden Weir are 
living resident Conn. artists 
work is noticed in a new history 


‘Graphic Art in America,” written 


of paintings by Alfred Partridge Nlotz.)/by Frank Weitenkampf and published 


Browne will give a 
“Modern Paint 
14-May 106. 


lrancis 
lectures on 
ainters’, Mar. 


Charles 
course of 
ing and | 


Among the Dealers. 

“The Genius of the Canyon,” by 
Mhott Daingerfield, now owned by 
Mrs. Chauncey Blair and reproduced 
in the (rr News, eb. 22 last, is now 
on view at Moulton & Rickett’s gal 
leries with a dozen other examples of 
this artist. Chicago has enjoyed his 
“Tlero’s Lament,” “From Rim to Rim” 
and “The Rainbow,” in the “Painters 
of the Far West” exhibition. 

Sculptures by Jo Davidson are at the 
Reinhardt galleries where there are 
also many rare examples of renowned 
modern foreign and American painters. 

Roulher again gathers the 
ing multitude with a magnificent exhi- 
women by equally famous 
after noted artists. 
continue 


to the 
aiiinatinn. Other prints, in color as 
well, are on view in the adjoining gal- 


leries, 
\nderson has two fine Keith's, one a 


large canvas of a midday scene and a 
small sunset; a fine example of R. 
“Swain Gifford, “Late Afternoon 


Naushon” 
and a “Moonlight,” by 
Ranger. 

Watercolors by 
are the attraction at 
leries. 

Thurber shows paintings by Willy 
Miertyns, Van der Weele, Tromp, De- 
Hoog, de Rolle, De Haas, Keith and 
others. A small collection of land- 
scapes by Wallace de Wolf, a Chicago 
business man, who has taken up paint 
ing as a pastime in middle life, show 
decided talent. Some interesting ex 
hibitions are scheduled by Mr. Thur 
ber for the near future. 

Henry O. Tanner, after a successful 
visit here, has held exhibitions at Mus- 
Milwaukee and Indianapolis, 
cities that he will cover this 


“Indian Princess,” by Couse 


Hlenry W. 


I’. Hopkinson Smith 
O'Brien's gal- 


keg mn, 
the only 


season, 


by Henry Holt & Co. Mr. Britton’s 
works considered in this book are his 
painterwood engravings, original de 
signs engraved by the artist himself 
Mr. Weir’s work is in etching. 

In the recent exhibition here of the 
Conn, Academy, a silver medal was 
given Robert Nisbet for his landseape, | 
“Summer, and [lon. Mentions to James 
Britton for “The Man from Bohéme ;” 
Josephine Cochrane, “Pink Ramblers ;” 
Robert I. Logan, “Portrait ;” Geo. F. 
Muendel, “Beginning of Spring,” 
Clark G. Voorhees, “April Morning ;” 
lrederick J. Waugh, “loot of White 
llead.” 


PROVIDENCE (R. L.). 


The most important art event of the 


art-lov-| season here was the recent opening of 
‘the memorial 
bition of portraits of famous men and/and_ art 
engravers| Rhode 
The exhibition will] late Isaac C. 
for some time longer owing! number of the objects only choice ex- 
great interest in this special! amples of each division are shown and 


exhibition of paintings 

objects, bequeathed to the 
Island School of Design by the 
Bates. Owing to the large 


others will be 
time to time. 
The exhibition comprises Foreigit| 
and American paintings, engraved por-| 
traits, Chinese and Japanese porcelains, 
, otteries, embroideries, wood carvings, 
lacquer work, curios, Japanese prints 
etc. The American artists represented 
are Inness, A. H. Wyant, Gilbert Stu 


hung and placed from} 





ON FREE VIEW 
\T 


Silo’s Fifth Ave. Art Galleries 


Silo Building, 546 Fifth Ave. and 1-5 45th St. West 
BEGINNING MONDAY, MARCH 10 
An unusual aggregate of 


OIL PAINTINGS 


from these sources: 


HERMAN BEHR, E:ra. 


anc 
By order of the sole Executor 
FREDERICK W. GUY 

58 Pearl Street New York City 
The Works of the Late 


Seymour J. Guy (N.A.) 


the private Collection removed from 
THE DEUTSCHER VEREIN CLUB, 
etc. 
PHURSDAY AND FRIDAY 
MARCH 13 AND 14, AT 8:30 


SALE DATES 
EVENINGS 











lart, Wm. M. 


Chase, F. E. Church, R.| 


Swain Gifford, C. W. Stetson, East- 
‘man Johnson, E. C. Tarbell, F. W. Ben- 
son, ©. W. Hawthorne, etc. There is 


a small but choice collection of wat: 
colors, including works by Winslow 
Homer, A. H. Wyant, Wm. Morris 
IHlunt, and others. The foreign artists 
represented are G. Courbet, C. Jacque, 
J. Dupre, N. Diaz, E. Van Marcke and 
others. 

The collection of engraved portraits 
is considered by many to be the finest 
private one of its kind. It includes the 
famous portraits of Erasmus of Rot- 
terdam by Durer, Pompone de Belli- 
evre by Nanteuil, and Phillippe de 
Champagne by Edelinck. Other por- 
traits are of Napoleon [| in coronation 
robes by Desnoyers, of George \Wash- 
ington, by Longhi, Bishop Bossuet, by 
Drevet, and others of equally famous 
personages. ‘There are also etchings 
and engravings by Seymour Haden, 
Ch. Jacque, Jongkind, Daubigny, Du 
rer, Rubens, and Boutet de Monvel. 





THE EDWARD GALLERY 


Exhibition of Drawings by Sir Thomas Lawrence 
to be opened by 


H. S. H. Prince Alexander of Teck on April 23rd 
26 King St., St. James’s LONDON 








The Leicester Galleries 
LEICESTER SQUARE, LONDON 
ERNEST BROWN & PHILLIPS Proprietors }- 


EXHIBITIONS by Leading Modern Artists 
WATER COLOURS of the English School 
FINE ETCHINGS by the Masters 


RUDOLF SECKEL 


31 East 12th Street New York 











Special Exhibition of 
Enyravings by Durer 











Paintings by 


AMERICAN ARTISTS 


Choice Examples always on View 
Small Bronzes— Volkmar Pottery 


WILLIAM MACBETH 


4s0 Fifth Avenue New Vork 





GEORGE H. AINSLIE 


PAINTINGS BY 
GEORGE INNESS, A. H. WYANT 
and other noted AMERICAN ARTISTS 


569 Fifth Ave. [at 46th st.) New York 
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ee, 


DREICER«C? 
pewel 

FIFTH AVENUE at FORTY SIXTH 
NEW YORK 







HIS house is the 
P American Rep- 
resentative for a 


Gorer of London 


Old Chinese Porce- fF 
lain and Hard Stones 




















London Osaka Kyoto 


YAMANAKA & C0. 


254 FIFTH AVENUE 
NEW YORK 


WORKS OF ART FROM THE FAR EAST 














W. Scott Thurber 


Foreign and American 


PAINTINGS 


ETCHINGS and MEZZOTINTS 
Expert Restoring 





Framing 


408 So. Michigan Boul., Chicago 

















ALBERT ROULLIER 


PRINTSELLER 


and Etchings by Diirer, 
Rembrandt, Meryon, Whistler, Haden, Cam- 
eron, MacLaughlin, Masson, Nanteuil, Edel- 
inck, OLD ENGLISH MEZZOTINTS, ete. 


410 South ailehignn Boulevard, Chicago 


E. MILCH GALLERY 
939 Madison Avenue, New York 


Between 74th and 75th Sts 
HIGH CLASS PAINTINGS | 


Rare Etchings, Mezzotints Printed in Colors, 
Etc ; Artistic Framing, Regilding, Etc. 
__ Restoring of Paintings. 


bens: Robertson Company | 


Original Etchings 
Fine Reproductions 


NEW YORK: 23 UNION SQUARE 
CHICAGO: FINE ARTS BUILDING 


Original Engravings 




















McDonough Art Galleries 


Astor Court Bldg., 20 West 34th Street, New Yo k 








MODERN PAINTINGS 


CARROLL ART GALLERIES 


Fortnightly Exhibitions and Sale of 
Paintings, Bronzes and Art Objects 
Specialists in Interior Decoration 
64 West 38th Street 








Rohlfs Art Galleries 


944 FULTON STREET. BROOKLYN, N Y 


C] PAINTINGS L__] 


BRONZES AND RARE PORCELAINS 














DURAND -RUEL 


PARIS 








NEW YORK — 














Katz Galleries 
103 West 74th Street, New York 


AMERICAN PAINTINGS 
Engravings, Etchings & Framing 
Special Agents for Rookwood Pottery 











POWELL ART GALLERY 
983 SIXTH AVENUE NEW YORK 
Paintings Restored, Re-lined and Varnished 
APPROPRIATE PICTURE FRAMING 
Hand Carved Frames and Gilding 


A COMPLETE LINE OF ARTISTS’ MATERIALS | 








CHARLES DANIEL 
Modern Paintings 


2 West 47th Street, New York 
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EXHIBITIONS—Continued. 


Gardner Portraits at Cottier’s. 

Twelve small oval half life-size portraits 
in pastel and gouache by Daniel Gardner, 
the early English painter (1750-1805), who, 
although he was patronized by Sir Joshua 
Reynolds and was very successful in his 
day, had been virtually forgotten until his 
pastel portrait of Lady Faulkener was sold 
in London in 1908 for $6,550, are now on 
exhibition at the Cottier Galleries, 3 E. 40 
St. The portraits come from the collection 
of Lady Strachey, were formerly the prop- 
erty of Lord Carlingford, and were pur- 
chased from Miss Anne Eliza Dixon, grand- 
daughter of the artist. 

It is not to be wondered at, after a study 
of these charming little works, that their 
maker was not widely known, for the re- 
tention of them by his sitters and later their 
owners, is easily understandable. When 
any of his work came out by chance in the 
salesrooms it was generally attributed to 
Reynolds, Hoppner and other better known 
painters, and in fact, owners of the works 
often wrongly attributed them to these 
ereater men—sure proof of their excellence. 

It is not necessary to mention in detail 
these altogether charming and refined pre- 
sentments of dead and gone gentlefolk in the 
quaint costumes and coiffures of their time. 
\ll are limned and colored with exquisite 
art, and the entire collection is one that will 
most strongly appeal to all lovers of refine- 
ment of expression, and daintiness of exe- 
cution, 


Watercolors by Gerald Ackermann. 
To the many American art lovers, not fa 
miliar with modern English watercolors, a 
visit to an unusually interesting and repre- 


sentative exhibition of 22 works in the light- | 


er medium by Gerald Ackermann, now on at 
the Ackermann Galleries, 10 E. 46 St., is 
strongly recommended. The artist is a well- 
known English landscape painter, whose oils 
and watercolors are familiar to visitors to 
the Royal Academy and other London and 
provincial exhibitions and the present col- 
lection one of “Watercolor drawings of the 
Sussex Downs and Yorkshire Moors.” 

The effect of the entire exhibition is joy- 
ous and delightful, as the artist paints usually 
in a high key, and obtains beautiful atmos 


pheric and light effects. There is much 
quality of color in all his work and a rare 
sense for, and sympathy with nature Es- 


pecially notable are the “ 


‘Cloudy Weather 


Yorkshire Stream,” 


Yorkshire Moore,” very 
broad and free, “Old Wind Mill near 
Lewes,” full of color. the “Gypsy Encamp- 


ment,” which in its composition and action 
recalls Copley Fielding, “On Sunningdale 
Common,” clear-aired and sunny, “Yorkshire 
Moor near Pickering,’ which has splendid 
distance, and lastly the larger and beautiful 
“Poole Harbor—Dorset.” 

The attention of American painters in the 
lighter medium is also called to this exhibi- 
tion, which reveals the capabilities of the 
medium when used in so simple and direct 
a manner as is that of Mr. Ackermann. 

> 
Brooklyn Institute Exhibitions. 

The advent of the new curator in chief of 
the Brooklyn Institute of Arts and Sciences, 
Mr. Wm. Henry Fox, to his post, was sig- 
nalized by the opening last Saturday night, 
with a brilliant reception, of some notable 
art exhibitions, to remain through the 


month, arranged by Mr. Fox and his co-| 


adjutor, Mr. Wm. H. Goodyear, Curator of 
the Fine Arts section of the Institute. 


For the event, the collections of oils, no-| 


tably the European Gallery, had been re- 
arranged and on the north wall there were 
three distinct groups of paintings, number- 
ing 28 in all, which former Mayor Chas. A 
Schieren secured for the small amount of 
$9,700 at the recent sale of the collection of 
the late Col. Chapman of Brooklyn at the 
Anderson Galleries. The three special ex- 
hibitions, arranged by Messrs. Fox and 


om | 


jloaned by the Metropolitan Museum, 





‘Goodyear, were those of paintings from the 


Scranton, Pa., 25 pictures from the collec- 


collections of Mr. James G. Shepherd c 


tion of Mr. Lewis A. Lehmaier, a full col-| colorful and 
lection of the dainty little sculptures of Mrs.| Play. ; 
Bessie Potter Vonnoh, and the Joan of Arc|denced knowledge of and sympathy with | present display. 
exhibition, transferred from the gallery of| ature, but the works now 
the Numismatic Society of N. Y., where it| great advance, have a 


was recently shown. 


|$10,000 from the Metcalf sale, six water- 
colors by Winslow Homer, loaned by 
Messrs. Sidney Curtis and W. H. Arnold 
and Pennell’s Panama Canal lithographs, 


the gift of Mr. W. A. Putnam. It ts inter- 
esting to know that the pictures secured by 
Mr. Schieren at the recent Chapman sale for 
the Institute, included the early Blakelock, 
the portrait of Fannie Kendall Butler by 
Henry Inman, the Morland, 5S. J. Vernet’s 
paintings of French seaports, S. Francker’s 


“XVI Cent. Garden Féte,” Daumier’s little 
single figure “Siesta,” Isabey’s “Scene in 
Venice” and “Effect of an Earthquake.” 
“Interiors” by Walter Gay. 
The E. Gimpel & Wildenstein Galleries, 


636 Fifth Ave., are showing through Apr. 4, 
a collection of oils and watercolors by tne 
American artist, Walter Gay, who has made 


Paris his home for many years. The fifty 
nine works on view are for the most part 
Interiors of famous French Chateaux and 


city “hotels,” with a few American libraries 
and drawing The artist has made 
a study of interiors for years.and the works 
shown evidence his rare and intimate knowl 
edge of and sympathy with his 
The rooms he paints suggest the person 
ality of their owners, and in many 
breathe past history of the French 
blesse.” 

Mr. Gay is especially clever in painting 
textures, the soft quality of silks and velvets 
is always apparent, and their “fade” colors 
are beautifully blended. His pro- 
portion well translates the lofty 


rooms, 


subjects 


Cases 


sense ot 
effect of 


contrast to his other works, there is a 
small panel, “Ducklings,” so well painted 
and so true to its subject that more of the 
same kind may well be wished for by the 
many lovers of Mr. Newell’s art. 


Art at Century Club. 

The monthly members’ exhibition at the 
Century Club, which opened in the club’s 
gallery Sunday last, will continue longer 
than usual, or through Mar. 13. In addi- 
tion to the paintings, drawings and etchings 
on view, there 1s a decidedly good bronze 
portrait bust of the late John sigelow, by 
Mrs. Bryson Burroughs, and an interesting 
collection of drawings by Carroll Beckwith, 
which occupy the whole of the east wall. 
Many of these are representative of his 
earlier work, but whether they are his first 
or last drawings, they show his technical 
skill and prove that he well learned the 
great essentials of his profession. Many 
of these works, spontaneous as they are, are 
serious expressions. 

The other artists represented are Carlton 
Chapman, G. H. Smillie, Kenneth Frazier, 
Gifford Beal, Paul Dougherty, William 
Hyde, De Witt Parshall, George B. Child, 


Howard R. Butler, whose able marines 
command serious attention; W. Palmer, 
F. V. Du Mond, R. V. V. Sewell and W. 
Lockwood. 

The “clou” of the exhibition, however, is 


a group of color etchings by C. W. F. 
latz. Several of these in “Staffordshire 
Blue” are a delight, and a series of five, 
showing the color process from its begin- 


Mie- 





Copyrighted by G. Newell, 


Glenn 


KARLY 


SPRING, 


3y G. Glenn Newell. 


Qn Exhibition at 


ceilings and spacious rooms. 


Here is his, ning, to illustrate George Luks’ familiar |. 


famous “Blue and White”, loaned by the 
courtesy of the French Government and the 
Luxembourg Museum, “The Green Salon”, 
“The 
Library” loaned by Mrs. Archer M. Hun- 
tington, “The Dutch Room” loaned by Mr. 
Thomas Ryan, with the mellow tones of its 


|green wall, “Le Cheminee—Louis XV,” all 
dignity and grandeur, “The Yellow Sofa,” 


charmingly decorative and many others, in- 
cluding some eighteen watercolors, a num- 
ber of which picture rooms in the artist’s 
own Paris home, and are among the best 
in the display. 


Glenn Newell’s Good Shows. 

G. Glenn Newell, the able and well-known 
landscape and cattle painter, is holding an 
exhibition of twenty-five examples of his 
recent work at the Arlington Galleries, 274 
Madison Ave., through Mar. 17. It is a 
most attractive and able dis- 
The artist’s cattle pieces always evi- 


sense 


shown mark a} 


Arlington Gallery. 


| 66 , ° ” A 

i\“Woman with a Macaw,” are especially 
worthy of study. His street scenes and in- 
teriors here shown are equally interesting. 


| Lalanne, Appian and Daubign 
| The French modern etchers, Maxime La- 
jlanne (1827-1886), Adolphe Appian and 
'C, F. Daubigny (1817-1878), are adequately 
and characteristically represented in a most 
lattractive exhibition of their etchings at 
ithe Keppel Gallery, 4 E. 39 St., to Mar, 18. 
|\Of Lalanne, who so faithfully and sympa- 


| thetically rendered the valleys of the lower 
| Seine and Garronne, and the by-ways and 
| broader spaces of his native city of Bor- 
'deaux and of Paris, and the picturesque vil- 
ilages' of the Normandy coast; there are 58 
examples, all good proofs, many of them 
signed. There is a certain freshness and} 





| joyousness, even a playfulness in Lalanne’s 


work which makes it unique. His must 
‘have been a tender, almost child-like soul, 
jand it is a delight to study him in this 


The Hamerden | 


veteran Appian, whom 


of matured|said “had such lightness of hand that one: 
strength and are the best yet from his|wonders whether if he had sketched with} 


The Shepherd pictures and the Joan of| facile brush. There are landscapes in which|a silver point an unglazed porcelain, his| 
- . } ” | 
Arc exhibit were noticed in the Art News|cows, calves and sheep are introduced as|touch could be more aerial,” who gave the 


when shown in this city, and Mr. Lehmaier’s|the predominating feature, and others in 


pictures are also well-known. In addition 
to these special exhibitions the more regent 
accessions of the Museum are also shown. 
These include the “Indian Love Song,” by 
E. I. Couse, the gift of Mr. Geo. A. Hearn, 
and the Museum’s own purchases, a land- 
scape by Geo. Inness and “Deerfield River,” 
by Gardner Symons, an example of Arthur 





P. Davies, presented by Mr. Putnam, and 
the 26 pictures by Otto Waiter Beck, the} 
gift of Mr. W. T. Evans. Among art works) 
loaned for the event, are Bouguerau’s “Lost 
Pleiad,” loaned by Mrs. Melbert Carey, and 
recently withdrawn at an upset price of 





which the artist gives the landscape pref- 
erence. 


‘effect of seeing always in masses and yet 


‘rendering details, but whose poetry and 


The largest and one of the most|sentiment, were, after all, his chief char-| 


important, “A Quiet Night,” in a low soft |acteristics, is represented by 23 examples, | 


blue key, has lovely color and_ tender 
sentiment; his “Purple and Gold,” seen at | 
last year’s Spring Academy, is again wel- | 
come, its warm color and honest out-door | 
feeling as ever alluring. “The Shaded Pool” | 
is another well composed, colorful work. 
“The Coming Fog” has tender atmospheric 
charm, and “Moonlight, Quebec,” “Noonday | 
Rest,” “At the Bars” and “Solicitude” are 
virile, solid, truthful canvases. “In Bleak 
November” vibrates with life. In marked 


almost all familiar and all typical. 

It is appropriate that Daubigny, the mas- 
ter of Appian should be exemplified in this | 
display. This renowned “Painter of quiet 
villages on peaceful riversides, sleening 
under the evening star, has here 28 ex- 
amples, ranging from the perhaps unique 
“Petits Cavaliers” and the “Petits Oiseaux,” 
to “La Vendange” and his last etching, the 
beautiful “Moonlight at  Valmondois.” 
Many of the proofs are from noted col- 





Etchings. | 


lections and all 


examples. 


are good 


exceptionally 


Glackens at Folsom’s. 

While the exhibit of eighteen recent oils 
by William J. Glackens now on at the Fol- 
som Galleries, 396 Fifth Ave., through Mar. 
17, show in some cases refinement of color 
over his previous work, there is consider- 
able room for improvement in his choice of 
subject and his manner of presentment. The 
three nudes are rather too suggestive of sim- 
ilar subjects in the Paris autumn salons. 
“Woman With an Apple,” in which he bor- 
rows Manet’s pose, a flabby female, who 
holds in her hand a semblance of suggestive 
drapery, looks at the visitor from the centre 
of the west wall in a not attractive manner. 
“The Pony Ballet,” seen last year at the 
Macdowell Club, is here with its bad draw- 
ing, wooden legs and_ stripped 
“Sleeping Girl” is better drawn, 
flesh is too blue and cold. 

It is in such pictures as “Skating, Central 
Park,” so ably illustrative; “After Rain, 
Washington Square,” and “Street Cleaners, 
Wash’n Sq.,” that the artist more worthily 
expresses himself; “Summer Hotel,” shown 


corsages. 


but the 


at the late Madison Galleries a few years 
ago, is here, and claims attention again; 
the familiar “Race Track,” brilliant and 


gaudy in color, also has its say; and “Bell- 
port Bay,” “Children on the Beach” and 
“Girl with the Yellow Hat” are among the 
best examples. 


L. M. 
Landscapes by Charles Morris Young. 


Charles Morris Young, one of the group 
of Philadelphians, contemporary with Scho- 
field and Redfield, is holding an exhibition 
at the Macbeth Galleries, 450 Fifth Ave., 
through Mar. 17, of eighteen winter land- 
scapes, all broadly and sincerely painted. 
Harmony of color and serious thought char- 
acterize the display, and there are joyous 
hues and tender atmospheric qualities in 


many of the works that greatly allure. 
“The Red Mill,” a sunny canvas, has a 
well chosen and appealing subject. “The 
Covered Bridge” is also a well lit com- 


position. “March Morning” is a decided 
success, with quiet color and subtle values 
are ably handled. “A May Hillside” is warm 
in tone. “The Winter Gate,” a snowscape, 
is a broadly painted, direct transcription 
of nature, and “Late Spring,” “The Hun- 
ter’s Moon,” “Afternoon, Winter” and “No- 
vember Moonrise” are all sincere, good 
works. 


Macdowell Club Shelters Canadians. 

Quiet aud peaceful is tie exhibition oi 
nine Canadian artists now on at the Mac- 
dowell Club, through Mar. 18. After the 
brilliant, flaming coloring which has charac- 
terized so many of this season’s ar* dis- 
plays, this now “old-fashioned” method of 
expression, is somewhat disconcerting. But 
true it is that its quiet, harmonious tones, 
are a relief to eyes tired from trying to 
fathom “Post” and “Neo-Impressionism.” 


|It is a dignified and serious show, and va- 
|ried enough to be interesting. 


W. H. Clapp, who has diverged further 
from conventionalism than his colleagues, 


has four beautifully painted works. His 
‘Under the Arbor,” has feeling, depth, 
lovely color and good taste. Altogether 


this canvas is a triumph. William Brymner, 
President of the Royal Canadian Academy, 
is represented by four serious works, and 
J. W. Beatty has, among other canvases, a 
colorful wood interior. Clarence A. Gag- 
now sends six sunny high-keyed works. 
E. Wyly Grier’s portrait of Mr. George 
Douglas, the Canadian explorer, does him 
much credit. It is a sincerely painted work, 
and an honest rendition of character. His 
portrait of his father is also a good work. 
Charles W. Jefferys has three large paint- 
ings of the Canadian Northwest Prairies, 
which give an excellent idea of space. The 
other exhibitors are Maurice Cullen, Law- 
ren S. Harris and J. E. H. Macdonald, all 
serious painters. 


Miniatures by Quistgaard. 

J. W. von Rehling Quistgaard, who re- 
cently returned to this country and has 
taken a studio at 116 West 57 St., is hold- 
ing an exhibition of recent miniatures, 
among which are the presentments of a 
number of well-known New Yorkers. It is 
rare that a modern painter “in the little,” 
can infuse into his portraits so much char- 
acter and expression. The artist has evi- 
dently made a serious study of his craft for 
a number of years, and has learned how to 
handle his medium in a telling manner. His 
portrait of Dr. George C. Williamson, him- 
self a collector of rare miniatures, and the 
author of two large volumes on “Minia- 
tures,” is a rarely good work, full of char- 
acter and painted with sympathy and cc= 
viction. Mrs. A. Naumburg is tender and 
lovely in color. “Miss Pauline Bourne” is 
excellent, and presentments of A. Naum- 


| burg, Esq., Miss Dorothy Platt, Mrs. George 


Platt, Mrs. Herbert Platt and M: 


\nsch 
Burchard, are equally good. 
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New York: 479 Fifth Ave paint candle-lights successfully, and his/A. H. Wyant, “Study of Twilight,” John Lev 500: 
CC nm . j yr a Train.” , ne 2 ; L. Ochtman, “Landscape Green.” Tar nenhbaum 1"5 
picture, “Making a Train,” was included in | ¢: Syontman, “Landscape Green,” Tannenbs r 
the celebrated Seney collection sale. iw I. r k - “ey on Rota (Ng Wak... : saint oom J . c ae riya E 
4 an 4 a. 1C. Hassam, “Nocturne.” W. W. Seaman. agent 400 | Special Packing o 
W. A. Coffin, “Evening,” C. R. Wellingto 199 FURNITURF, PICTURES, MARBLES 
Dr. Jacob Hirsch PRINCE KUNG SALE. |W. L. Palmer, “Snow Scene, Otto Bernet, agt | AND WORKS OF ART 
a Bi ane ° OLS ° * - \. Part “Apple Blossoms,” Otto Bernet. act 10 Great St. Andrew Street Shaftesbury Avenue 
PARIS rhe er age oy er 7 le D Miliet, “Portrait.” AA. Kaha. | —— Ss ; 
onging to Prince Kung, cle o 2 de-/G. Inness, “Storm.” Schultheis........ 1.700 capangpantsieagesines 
364 Rue St. Honore rs | E os ror of China surchased “en bloc” Th Rob nson, “Winter I lecane ’” W ee vt |} Correspondent in Paris- 
(Place Vendome) posed Emp ae a, : : Seaman. amen? ‘ P. CHENUE, 5 Rue dela Terrasse, 17e 
thy Yamanaka & Co., was sold at auction,! , “} oe 





: 4 A. Foster. “Equinoctial.” D. Milch... , Sibeeemanaeethiaaidasaaiel caciesdicdshaadiiananaiaiaaee aden 
MUNICH jby their order, Feb. 27, 28 and Mar. 1, at Ro Pauli, “1 sndecape,”® Tosephi.. ie 











Cermany lithe American Art Galleries. The sale at- [.. Ochtman, “Harvest Scene,” John Levy 3 GRAVES SALE. 
Arcisstrasse, 17 ltracted many buyers and the prices paid . h stad Ee at J. ag ORE 135 Part IT of the John L. Graves collection 
Cable Add: ess, “Stater” lwere high.  Deleeme, “ine ‘ouien* ] Boag pouecrg con {Was sold at the Anderson Galleries Feb. 27 

| The sale closed with a erand total of | H. R. Poore, “In the Brush,” J. O. Meyer iso jand 28 for a total of $8,175.50. Mr. E. Max- 

NUMISMATICS, $279,805. At the closing session, Duveen G + Rwed. — ye ine AR Ellis 305 |well paid $500 for Richard Wilson’s “Wood- 
GREEK AND ROMAN #s Bros paid $6,300 for an apple green ginger ” Catinnn tie wae = " ” ie capa ano |e Landscape” and $150 for a small land- 
ANTIQUITIES, iar nine inches high, of ovid shape, and J a yijichter ier, “Moods—Allegorical,” G _ scape by Harpignies. H. W. Ranger’s “Ca- 





\ far a 17-inch Sane de Boeuf vase : Ks rer +++ 130 nadie andscape” we é ) svY 
igh-Class W of MEDIAEVAL $6,400 for a 17-inch Sang de Boeuf vase. : Giabiees “asked * no ee ae nadian Landscape” went to Mr. John Levy 
AND RENAISSANCE ART The items that brought $1,000 or over @ Welchers’ “Waiting.” W. W. Seaman 795 ior $760, while the Holland Galleries gave 


with buyer’s name when obtainable follow: C. Wiggins, “Sheep and Landscape,” Kohler... 210 $110 for “At the Spring,” by James M. Hart. 
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DUVEEN BROTHERS 


LONDON—PARIS—NEW YORK 





P. W. FRENCH & Co. 


6 EAST 56TH STREET, NEW YORK 


RARE ANTIQUE 
Tapestries, Furniture 
Embroideries and Laces 

ALSO OTHER ART OBJECTS FOR 
MUSEUMS AND COLLECTORS 


Formerly 142 Madison Avenue 





The Burlington Magazine 


Illustrated and Published Monthly 
Price One Dollar, Net 
Edited by LIONEL CUST, M.V.O., F.S.A., and ROGER E. FRY, assisted by MORE ADEY 


THE BURLINGTON MAGAZINE is recognized as authoritative on questions of Art and Art History 
on ) hp 1e earliest times to the present day. Its contributors are the highest authorities on their re- 
e sudjects. Its illustrations are finer than those of any other Art Magazine, and.the reviews 
> 1bl ished in the Magazine form a complete guide to the Literature of the Fine Arts. 
Among the subjects dealt with are: 


ARCHITECTURE ENGRAV oe S AND DRAWINGS MOSAICS 


ARMS AND ARMOUR FURNITUR PAINTERS AND PAINTING 
Books, Binding and Manuscripts GOL DSMITH? 8 WORK PLAYING C aoe 

BKRONZES GREEK ART SCULPTUR 

CARPETS IVORIES SILVER VEWTER AND PLATE 
CERAMICS AND GLASS LEAD WORK STAINED GLAS 
EMBeOLDERIES AND LACE MEDA'S AND SEALS TAPESTRLES 

BNAMELS MINIATURES 


A classified list of the principal articles published up to date can 
be obtained gratis on application to our LONDON OFFICE 


ANNUAL SUBSCRIPTIONS (including Indices) NINE DOLLARS, POST FREE 
NEW YORK—Successors of Samuel Buckley & Co. 
244 Fifth Ave. and Twenty-Sixth St. 


PARIS—9 Rue Pasquier LONDON—17 Old Burlington Street, W. 
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H. Van Slochem 


ld 
Masters 


477 Fifth Ave., New York 


Oppo. Public Library, Entrance 2 E. 41 st St. 


15 Rue de la Rochefoucauld 
PARIS 
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;soon be placed on exhibition in the up-| Editor, 
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Kouchakji Freres 


7 E. 41 St., New York City 
64 Rue Taitbout, Paris 


Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 





Guaranteed Genuine 











C. J. DEARDEN 


| OLD CHAIRS, ete. 
New York 











7 East 41st Street 











CH. LOWENGARD 


26, Ave des 
Champs Elysées 


| PARIS 








WORKS of ART ~ 
TAPESTRIES 


nd 


FURNITURE 


























AROUND THE GALLERIES. CORRESPONDENCE. 


Mr. Julius F. Goldschmidt sailed for Gutzon Borglum’s Last Jump. 
Frankfort a/m on the Mauretania,| Editor American Art News, 
Wednesdav. Dear Sir :— Having read the lively account 

- of Mr. Gutzon Borglum’s pyrotechnical exit 
= ae ie am : a ae from the Association of American Painters 

Mr. Emile Sperling, of the Kleinber-|and Sculptors, I can but weep at Mr. Borg- 
ger Gallery, will sail about Mar. 18 for|lum’s childlike simplicity in being fooled 
Paris. to work for the benefit of the “Café Clique,” 

especially after the experience gained 
: eee ore iam: through their manipulation of the indepen- 

Mr. Charles Carstairs, of Knoedler & | dent exhibition three years ago and the Mc- 
Co., sailed on the Mauretania, Wednes- | Dowell exhibitions also largely engineered 
dav. by the same “comic supplement.” 

- To one who has had, like Mr. Borglum, al- 

wr most unlimited opportunities to watch the 

Mr. Walter Dowdeswell, of Duveen!inner workings of this clique, the discovery 
Bros., sailed for London on the Maure-|of their naughtiness comes somewhat late, 


and it seems that the old 
applied fittingly: “Pull in 
we are going through 

Here is Mr. 


and 


adage might be 
your ears, kid, 
a tunnel!” 

Borglum’s chi ince to show his 


tania on Wednesday. 





Mr. Henry Duveen sailed on the Ced- 


‘ric for Genoa ‘Tuesday, taking the| courage sincerity. “This way, ladies 
Mediterranean trip F | and gentlemen; step right up and listen. 

. . Mr. Borglum will now oblige us by giving 

. lus the names of the three or four men that 

Mr. Charles Lowengard, the well-|pretend to be the Association.” (Cheering 
known Paris antiquaire, arrived last !4nd applause.) Ivar Elis Evers. 


Coytesville, N. J., Mar. 5, °13. 


collection of | 
These will! 


an interesting 
and art objects. 


week with 
tapestries A Fair Minded Jury. 


\MERICAN Art News, 


per galleries in the Charles Building, Dear Sir:—I enclose the circular for the 
Re op | coming exhibition of the Society of Wash- 
718 Fifth Ave. | ial eee : 

jington artists. 


\s you know, there has been a good deal 


The exhibition of the Grosvenor |of complaint among artists about exhibi- 

Thomas collection of stained glass ann tions which are largely “invited. 

| This exhibition will be an absolutely fair 

tinues to attré act attention at “the Js ideal for every contributor. No one is ex- 
Charles Galleries, 718 Fifth Ave. empt, not even our own members, whol- 

I , 
; : |must submit their works to the jury just 
Turner. of same as outsiders. 


Mr. Percy \ ‘ionier & | '"¢. ‘ , 
Mr. Perey M. Vignier & The jury is composed of fair-minded 





Co., sailed on the Mauretania on Wed-| men and women of all schools of art, except 

nesday, for London. possibly “Futurists,” “Cubists,” etc. (These 
Msnictasticindii are just a little too much in the experi- 

The first week of the Mary Helen|™¢tal stage for us yet.) 

‘ae Per pe: ier i, | We hope you will help us to get up a 

Carlisle exhibition of “Famous Gar-| snow of good pictures without regard to 

dens” at the Knoedler Galleries, 556\famous or well-known names. 

lifth Ave., has been a decided success. | a ae _ be ie Silva. 

More than a dozen numbers were sold| Washington, D. C., fh 1915. 

during the first days of the exhibition, The Art Tariff. 

and throngs fill the gallery daily. ‘The| Editor, American Art News, 

subjects which have attracted the most| Dear Sir:—I have read your editorials 


on the art tariff with interest. Now we 
artists pay from 30 to 50 per cent duty on 
our paints, canvas and brushes, and our 
studios probably cost about three times as 
much here as abroad. Don’t you think we 
are entitled to a little protection? Your idea 
of a $100 specific duty would be the thing. 
F. S. Church. 


attention are “Old Dutch Garden— 
Holland House,” the ‘Garden of Mary, 
Countess of Ilchester,’ “The Blue! 
fountain,” in Mr. Waldorf Astor’s gar-| 
den at Cliveden, Lady Warwick’s 
“Friendship Garden” and the “Blue and 
Gold Garden—Blenheim Palace.” 





New York, Mar. 4. 1913. 





BOHLER & STEINMEYER 


HIGH CLASS OLD PAINTINGS—WORKS OF ART 
34 WEST 54TH STREET 


NEW YORK 


JULIUS BOHLER 
Briennerstrasse 12 
Munich 


STEINMEYER & FILS 
Paris: 3 Place du Theatre Francais 
Cologne: 3 Domkloster 











The Ehrich Galleries 
Old Masters 


OF ALL SCHOOLS 





FIFTH AVENUE, at 20th STREET 


Special Pome given to siadattin 
restoring and fiamirg fine paintings 
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H. 0. WATSON & CO. | 


601 Fifth Avenue 
NEW YORK 


Works & -Art 
c/Marbles 





Period Furniture 
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THE 


Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 











Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. 


N. E. MONTROSS 


NEW YORK 





# HAMBURGER Fees. & 


Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 
Furniture wf 7 @ © 
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PARIS 


362 Rue St. Honore 
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CHARLES 


BRUNNER 


11 rue Royale 
PARIS 


Digh Class Pictures 
by the Old Masters 
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E. M. HODGKINS | R.C.& N. M. VOSE | Scott & Fowles | M- Knoedler & Co. 















































Pree gene invite attention to their carefully 
W. b f A i Company selected collection of 
Orrs O r } 
Drawings | HIGH CLASS PAINTINGS Dealers in Superior PA if N i NGS 
AND 
ee PAINTINGS | Water Covors 
BARBIZON 
Pi a wx, OLD EN . peo ne ZOTINTS 
MODERN DUTCH 
iclures Old and Modern Schools | AND 
‘COLORED SPORTING PRINTS 
630 Fifth Avenue | BOSTON 590 Fifth Avenue | 556-558 Fifth Avenue, 
ON PARIS 398 BOYLSTON STREET Between 47th and 48th Streets Bet. 45th & 46th Sts. 
LOND oO 5 30 
158bNewBondSt. 18 Rue de la NEW YORK [Pans 9 Wie Vecuee 

















Ville l’Evéque | | 
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J. & S. GOLDSCHMIDT 


Purveyors to the 


THE RALSTON | Principal European Courts 
GALLERIES | Old Objects of art 


HIGH CIASS PAINTINGS 
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Deury Qeinhardt 


: - —— Old and Modern 
709 Fifth Ave., New York Daintings 
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New York: 580 Fifth Avenue 

















Paris: 33 Avenue de |'Opéra 
OF THE EARLY ENGLISH ea New Bead Seve i : a 

Frankiurt a/M.: Kaiserstrasse 15 .; New York: 565 Fifth Avenue 
& BARBIZON SCHODLS 5 Chiragu: 536 $. Michigan Avenue 


= P z Specialty Dutch, : 

967 FIFTH AVENUE Galerie Heinemann : Flemish Schools % S 
Munich Tete | 

Arthur Tooth & Sons 


Established 1842 


High Class Paintings 


Paris: 12 Place Wendome 





























HIGH CLASS PAINTINGS OF — 
THE GERMAN, OLD ENGLISH 
CHARLES AND BaRBIZON schoo, | K. Gimpel & 


718 Fifth Avenue, N, Y. | 
EXHIBITION of fine old Elizabethen The G. von MALLMANN 
== GALLERIES=— 


Jacobcan, Queen Anns, Georgian ildenstein | London: 155 New Bond Street 
BERLIN) 


and Adams Rooms. Paris; 41 Boulevard des Capucines 
er tat dows Mable. Monts ANHALTSTRASSE, 5 || HIGH CLASS - 
High-class aa and OLD PAINTINGS 

















Georgian and Adams Maible Mantelpieces }, 
and Rare Chinese and European Porcela ns. 


























OLD DRAWINGS , 
FRANK T. SABIN } A. SAMBON | AND Cottier 
PICTURES, ENGRAVINGS, | Antique, Middle Age and RenaissanceArt | # WORKS OF ART 3 EAST 40th STREET 
DRAWINGS, MINIATURES, 12 Place Vendome 


_RARE BOOKS, AUTOGRAPHS, ETC. PARIS | PARIS NEW YORK NEW YORK 
a 57 Rue La Boetie 636 Fifth Ave. 


The French Gallery || : Kelekian 
WALLIS & SON FRANK PARTRIDGE {Gime S OBJETS de COLLECTION 


























172 New Bond St., London, W. 


Shepherd Bros. } 



































| ; . nglish Furniture yyy ah. Rare Rugs, Egyptian, Greek 
27 King Street St. James's, Londo" $/|| High - Class - Pictures Old Engl y Ne oe 
| Antique Chinese Porcelains _&- @S, sian, Hispano - Moresque & 
Oi Paintings ‘11120 Pall Mall, London & WORKS OF ART amet Sculpture. 
by th a. ; . ’ 709 FIFTH AVENUE - 
EARLY BRITIOw MASTER® $||| and 130 Princes’ Street, Edinburgh 741 FIFTH AVE. NEW YORK [<a | — Paes 








CONTINENTAL HOTEL - CAIRO 


E 
BLAKESLEE}| JACQUES || [LEWIS 4» | VictorGFischer 
GALLERY}| SELIGMANN SIMMONS 











57 Rue St. Dominique ART GALLERIES 














358 Fifth Avenue | (Ancien Palais Sagan) . | 
Knickerbocker Building | PARIS | Rare Objects of Art 
a and Old Masters || Qld Masters 
Early English Spanish | 12 Old Burlington Street | . 
Phy ee | LONDON, W. 581 Fifth Avenue 
and Dutch Paintings | ws Fae due Exclusively 
ALSO | Jacques Seligmann & C° | 
INC. PARIS : 
bvilyohdae tame 705 Fifth Avenue | sso eas, «18 Ruede Paix || 467 Fifth Ave., New York 
of the Italian School | NEW YORK | 22 Place Vendome Opposite Public Library 
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